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Lamps & lighting * Tikis * Flowers & Vases * Tiki Bars 
Palapas * Bamboo Poles * Thatching * Condles # Candle 
Holders * Sea Shell Curtains * Rattan Floor Coverings 
Clothing & Jewelry * Hawaiian Pillows.* Custom a” 

* Tropical 4 


vwawwahomeeclectic.com 760.722.1774 | 


VISIT OUR SHOWROOM AT: i i 
2028.$. Coast Hwy., Oceanside (South a Vista Way) |} 


10% DiSCOUNE 
ON SP@CiaLEY PUMS With tHIS aD 
Barbancourt * Appleton * Lemon Hart Goslings 


Flor de Cana * Fine Wine Selections 
Various Imported Beers 


619-224-3771 
2904 SHELEC? ISLAND DP. SAN Di€GO, Ca 92106 


“THE UITINIATE STORE FOR ISLAND DECOR!” 
VOTED BEST IN OC. 


2 Tus ‘QF ALL SIZES - BAMBOO FURNISHINGS - TIKI BARS AND STOOLS 
_ BAR ACCESSORIES - ENOTIC WOOD CARVINGS - ISLAND-STULE GIFTS * 


TROPICAL ART - BAMBOO BLDG MATERIALS...AND SQ IHICH WHORE! 


mVASI™ 
E KOMO MAI! COME GET SOME ALOHA! 
660 W.I77H ST.( HUT #30) COSTA MESA. CA. 
E-tikishop@sboglobal.net P: (049) 642- TIKI 
www heuseoftikinet (or) www.myspace.com/tikishap 
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The Warrior by Anthony Carpenter - carpentertripod.com 
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TAND CARVINGS » ALOHAWERR 
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858-488-U924 wwwthefreakyboutikicom 
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Tiki Magazine would like to dedicate 
the Summer 09 issue to: 


Wayman Tisdale 
NBA Basketball Player/Jazz Musician 
June 9, 1964 to May 15, 2009 


If | had to sum up Wayman Tisdale in one word, it would be smooth. It 
didn’t matter whether it was on the Basketball court or with a bass 
guitar in his hands. He was an All-American at the University of 
Oklahoma and an NBA standout for 12 seasons. As a musician, he 
recorded 8 albums with ‘Face to Face’ reaching No. 1 on Billboard's 
contemporary jazz chart. He will be greatly missed, a uniquely talented 
man. May he rest in peace. 


Aloha, 


Welcome to the Summer 09 issue of Tiki Magazine. With Tiki season in 
high gear, we're glad you've joined us. We start off with an incredible 
cover celebrating the Moai by artist Doug Horne. The Swampfire 
Lounger is the first artist to do a 2nd cover for Tiki Magazine. I'm sure 
you remember his art that graced the cover of our 3rd issue. Paul 
Clemens gives us a closer look at this talented artist. 


Our featured carver has been creating some of the best Tiki art any- 
where for many years. He is none other than Ben “Benzart” Davis of 
Port Saint Lucie, FL. Writer/Musician Andy Nazzal profiles Ben for us. 
With art always a big part of Tiki Magazine, we profile Los Angeles 
based artist Eric October. Jonpaul Balak helps us get to know this tal- 
ented artist who has been making quite a name for himself on the Tiki 
art scene. 


Sven Kirsten is known as the man who wrote the book (The Book of 
Tiki). Well James Teitelbaum should be known as the man who wrote 
the other book (Tiki Road Trip). This incredible guide has influenced 
Tiki lovers travel plans for some time. Kari Hendler gives us a closer 
look at James and gives us the 411 on his latest project, ‘Big Stone 
Head.” 


With many other features, including our Tiki comics, Dream Wahine, 
Duke's Dusty Shelf, and Down on the Farm, this issue promises to get 
you in the Tiki mood. We'll be at Tiki Oasis 9 in San Diego, CA August 
13-16. If you can make it, please stop by our booth, say hello, and 
check out our latest Tiki Mag swag. 


Also, make sure and visit the Freaky Boutiki Gallery in San Diego 
(Mission Beach) for Tiki Magazine's 3rd annual Tiki Island art show. 
You'll see many of your favorite artists along with some new talent. 
The show runs from August 1-31. Don’t miss it. 


We'll be back to warm you up in the Winter with cover artist Brad “Tiki 
Shark” Parker. You won't want to miss it. 
Mahalo, 


Nick Camara 
Publisher/Editor 


Special thanks goes out to Dave “Squid” Cohen whose help in the pro- 
duction of this issue was vital. Thank you. 
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Tea Restaurant A a 


Lunch Monday- Friday 
Dinner Nightly 
Sunday Brunch 10am 2pm 


INING ONAN 
| Ewchanted ASVANG 


Experience a spectacular panoramic view 
of the San Diego bay and city skyline, while 
enjoying the Culture and favorite dishes 
of the South Pacific islands. 


2230 Shelter Island Drive we 
619.222.1181 © www. sue Meo o-_” ss 


Crazy AL's Tiki Corner 9: 
Photos Courtesy Crazy Al Evans 


In this Crazy Corner my writing has gone quite 
Darwinian as | examine the theme “Origin of 
Tikis.” The inspiration for this genealogy quest 
is Tiki #130 The Consumer. This sculpture 
definitely stretches the boundaries of what 
could be considered a Tiki as far as image 
goes. And, it also might be my best example 
of image trading, or what influences what, 
who influences who, and the creative process 
of the artist-creator. 


TIKIMANIA.COM 


The Consumer was born a commission for a 
well-known customer of the Tiki community 
known simply as Bullet. As with my other 
designs | try to make each sculpture person- 
al. Bullet’s interests included basketball, 
Ratfink and Tikis, all of which had been tat- 
tooed on his person. So, | incorporated his 
tattoos by carving replicas on the arms of 
#130. Bullet's final request—to include a skull 
in the design—became a little more of a chal- 
lenge. | harkened back to my Tiki #80 Four 
Victories, which holds a stack of four trophy 
skulls and then was inspired. Like his Tiki 
namesake, Bullet is a true consumer especial- 
ly of Tiki goods. His Tiki counterpart, then, 
Crazy Al Tiki #130 “The Consumer” | would be consuming. Cramming a trophy 
skull into its mouth it also would have a belly 
full of a skull and two skulls in the eye sockets so the Tiki could only see its 
desires. Finally, it would sit atop a tremendous skull as itsTiki throne. It 
became a Tiki fit for a king. 


About this time, | attended a luau where fellow Tiki 
carver, Kirby, was kind enough to provide the artis- 
tic atmosphere. By Kirby’s own admission, his art 
was a tribute to my own. One Tiki particularly caught 
my eye—The Teeth Grabber. | had no idea why this 
Tiki of Kirby's was grabbing its lower jaw and stretch- 
ing it down to an extreme. It was very odd and “crazy” 
in its own unique way and | thought it was a great 
piece. My prankster mind started to contrive a scheme 
to flatter the flatterer. | adopted the Teeth Grabber’s 
squatting pose and exaggerated face for The Consumer's 
overall presence. The Consumer was now finished and 
this side of the Tiki lineage ends here. Kirby contact- 
ed Bullet to see if he could fund a trip to northern 
California from L.A. by selling him a Tiki while he was 
in town and guess which one of his Tikis he brought 
with him? The Crazy-Kirby cousins now reside under 
one roof. 


© Kirby “Teeth Grabber Tiki” 


KIRBYSISLAND.COM 


KENRUZIC.COM 


A piece from Ken Ruzic’s “Cannibal King” series, inspired by 
Salvador Dali's Visage of War. 


| finished The Consumer in December 2006, and that gave 
tise to a new branch of the crazy family tree. Pictures of this 
Tiki inspired similar imagery from Ken Ruzic. However this 
prolific painter of Tikis must have put fertilizer on his skulls 
because they multiplied from 3 or 4 on one Tiki up to 35! 
When asked about his cannibal series, Ken said, “The idea for 
the skull-eyed Cannibal King is a mix of childhood recollec- 
tion of Dali's Visage of War and the influence of Crazy Al Tikis 
that pushed the envelope and allowed for experimentation 
in the genre.” The branches keep sprouting from these skull 
inspired roots. After seeing my Tiki #80, Tiki Tony went on a 
stacked skull carving kick. He even carved me a pendant with 
eight stacked skulls on one thin piece of driftwood. And Shag 
has long iconographed the skull in his fun repertoire. The 
branches of the crazy tree just keep sprouting and with all of 
the talented artists in the world of Tiki who knows? It might 
just grow into a forest. 


TIKIMANIA.COM 


TELL ‘EM THE FRATERNAL ORDER OF MOA! SENT YAI 
SuRF 


FESTIKE 


CARILLON PARK - DAYTON Of 
AUGUST 19 - NOON-II Pi 


MUSIC FROM THE COCKTAIL PREACHERS - GO! TSUNAMI 
THE NICK KIZIRNIS BAND - PLUS SURFABILLY FREAKOUT 
THE HARMONY ISLANDERS W/LEILANI - PAN HARMONY 
SAND SUN SURF - PRE 70 ROD, CYCLE & SCOOTER SHOW 
TIKI CARVING - RETRO GOODIES - FOOD & DRINK 
HAWAIIAN STEEL GUITAR, HULA & MORE! 
WWW.SURFOHIO.COM 


AP JE SURFRIDER FOUNDATION 
gees «| macrzme = /A\_ LANDSHARK. a 
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Suppliers World Wide for over 50 Years 
fp 


* BAMBOO AOLES S\ 4 * BALM LEAF THATCHING 
* CARYED TIKIS/MASKS » * BAMBOO FENCING 

* NATIYE MATTINGS * HAWAIIAN 

* OUTRIGGER CANOES FABER GOODS 

» NAUTICAL DECOR. * LEIS & HULA SUAALIES 


IMPORT/WHOLESALE 
Tel: (562) 698-6960 12414 Whittier Blvd. Email 
Fax (562) 945-0868 Whittier, California 90602 USA _oceanicarts@earthlink.net 


ae ae NEW EXOTICA CD BY TRUUS 
L.A.’s oldest original Tiki Bar INCLUDES BONUS FOLD OUT MINI POSTER OF ORIGINAL 


Since 1958 MARK RYDEN COVE 


12808 Victory Blvd. 
North Hollywood, CA. 


www.tongahut.com MENTION THIS AD TO GET FREE SHIPPING WITHIN THE US 
$14.95 WHILE SUPPLIES LAST 


TIKIBOSKO.cCOM 
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Final Mermaid Swim: 

The Wreck Bar, YanKee Clipper, Ft. Lauderdale, FL. 
Sadly, famed Hukilau institution and nautical-themed hotel the 
Yankee Clipper has closed for ‘renovations’ Marina the Mermaid 
celebrated a final swim at the Wreck Bar on May 29. 


Trader Vic's, Los Angeles 

Tiki Appreciation Pre-Opening Party: LA. Live. 

The highly-anticipated new Vic's, led by ohana John Valencia, treat- 
ed Tiki fanatics to a special pre-opening party on May Ist, 2009. 
Making special appearances were Otto von Stroheim and Tiki King 
from NorCal, décor consultant extraordinaire Sven Kirsten, and 
architect William Baker, among others. Those that stuck around 
long enough were even treated to an impromptu Uke jam by King 
Kukulele and Tiki King! Tuesday nights have been designated Tiki 
Central night, complete with drink discount! A must-visit on any 
stop through Los Angeles—you can’t miss Tiki Diablo’s giant bea- 
cons of Tiki goodness right on the sidewalk of Olympic Blvd.!!! 
www.tradervicsla.com 
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Dale Ghent 


HuKilau 2009: 
June 11-14 saw Tiki fanatics making the pilgrimage to the leg- 
endary shores of Florida's Ft. Lauderdale for Tiki Kiliki's "most 


intimate Tiki festival in the world." Highlights and special moments 
this year included a headlining appearance by Los Straitjackets, a Tiki 
boat tour, the first-ever Hukilau room crawl, and, of course, Jeff 


GollMedia 


"Beachbum" Berry's Mai Tai seminar, direct from INSIDE the Mai-Kail!! 
. Start making your plans for next year, when Don Tiki is scheduled 
to make their very first appearance!!! www.thehukilau.com 


Tiki Bar in Solomons Island Opening 

It's official. On Friday April 17th, over twenty five thousand people 
celebrated the arrival of spring and summer with the annual open- 
ing of the Tiki Bar in Solomons Island Maryland. The always festive 
crowd was ready to greet the sunny days of spring and summer with 
a festive attitude and a cold Mai Tai! People come from all over the 
world for this celebration in Southern Maryland. The three day event 
included several enjoying the Tiki Bar's world famous Mai Tai, the Grill 
Sergeant BBQ, and the Mardi Gras atmosphere. 
www.tikibarsolomons.com 


PRESENT 


www.tikimugs.com 

A brand-new venture from the folks that brought you Tiki Farm! 
Tikimugs.com is an interactive website that features a blog, photos, 
videos, contests, updated Tiki events calendar, artist profiles, drink 
recipes, and much, much more! 


The Freaky Boutiki Celebrates 10 yearsll 

A retail store in Mission Beach, CA (San Diego) that sells hand- 
carved Tikis, Munktiki mugs, aloha wear, Tiki-appropriate music, 
pendants and more!!! A must-visit on any San Diego area voyage. 
www.thefreakyboutiki.com 


TIAXOOM 


Don the Beachcomber, Huntington Beach, CA: 

Work continues ‘round the clock to make the new DTB one of the 
greatest current Tiki Temples around. The décor, food, drinks, swag, 
overall ambience and live music are all being finely tuned into what 
a real DTB should be with help from none others than Bamboo Ben, 
LeRoy Schmaltz, Tiki Diablo, and Marie King. Weekend nights in 
the newly renamed Dagger Bar now feature some of the best Tiki- 
appropriate live bands playing surf, exotica, jazz, lounge and Hawaiian. 
Sundays have also returned to featuring the full-on Polynesian music 
and dance show ‘Tupua’ accompanying the brunch buffet. And, 
they've got many, many more surprises up their sleeves!!! Keep your 
eyes on this place, or better yet, stop by and witness the progress!!! 
www.donthebeachcomber.com 


LACMAs Pacific Island Collection 

is now online. We'll have to wait until late summer to view objects 
in person from LACMA's purchase of the Masco Collection of Pacific 
Islander Art, but images of objects from the collection have been 
posted on LACMA's website. 
http://collectionsonline.lacma.org/mwebcgi/mweb.exe?reques 
t=browpage;dept=pacific 


Oceanic Art: A 
Celebration of Form 
San Diego Museum of Art 
special exhibition. 97 
authentic works curated by 
the legendary George Ellis. 
Excellent accompanying cat- 
alog. Qngoing: Jan. 31, 
2009-Jan. 3, 2010. An 
absolute must for anyone 
heading to Tiki Oasis this 
year! www.sdmart.org 


FUTURE 


Smuggler’s Cove: 

The new brainchild of mas- 
ter mixologist Martin Cate is 
slated to open in San 
Francisco, CA sometime in 
the Fall of 2009. Buzz about 
this fine Rum bar is already 
bursting through the thatched roof! www.smugglerscovesf.com 


Long Beach Pacific Island Ethnic Art Museum: 
Scheduled to open this summer at 695 Alamitos Ave., the 7,200 
square ft. museum will feature Robert Gumbiner's collection of art 
from many of the Pacific Ocean's tropical islands, with an empha- 
sis on Micronesia. 

Lost Paradise: 

Vancouver, Canada, July 21, Waldorf Hotel. Featuring lectures on 
Vancouver's Tiki past, Dawn Frasier’s Museum of Polynesian Pop 


SDMA 


SOMA DOLLA 


Culture, music by The Kon Tikis, DJ Selector Lopaka and more. 
www.3.telus.net/funhauserdecor/lostparadise 


Tiki Treasures & Polynesian Pinups II 

The Bahooka, Rosemead, CA, July 25. Tiki-Ray and Lil Wahine present 
this second annual event featuring a large number of vendors, live per- 
formances by The Eliminators and The Tequila Worms and the DJ artistry 
of Bigtikidude. Check Tiki Central Events for more info. 


Chef Shangri-La 33rd Anniversary Celebration. 

North Riverside, IL, Jul. 25-26, 2009. Featuring live performances by The 
Cocktail Preachers, GoTsunami!, The Bikini Beachcombers, The Astronauts, 
a free raffle, shopping bazaar, and Hawaiian-style 

pig roast. www.chefshangrila.com 


2nd Annual Surf Guitar 101 Convention: 

The Starting Gate, Los Alamitos, CA, Sat., Aug. 1. For those that enjoy 
their tunes instrumental and dripping with reverb, this is the event of 
the year! A day-long event featuring a full-blown surf/instro swap meet 
and merch market, several all-star jam sessions and live sets by The 
Ghastly Ones, The Sand Devils, The Verbtones, The Tomorrowmen, The 
Surge and many more! www.surfguitar101.com 


Tiki Kon 2009 
Portland, OR, Aug. 7-9. 
www.tikikon.com 


Tiki Oasis 9: Tiki Surf City 

San Diego, CA, Thurs.-Sun., August 13-16. Featuring live performances 
by The Blue Hawaiians, King Kukulele and the Friki Tikis, Pollo Del Mar, 
Davie Allan and the Arrows, and much more. www.tikioasis.com 


Ohana Luau at the LaKe: 

Sept. 18-20, The Tiki Resort, Lake George, NY (yes, the place pictured 
on page 206 of The Book of Tiki). Featuring live performances by Bamboo 
Saxotica, Waitiki, The Fisherman Tiki Trio and much more. www.luau- 
atthelake.comr, Davie Allan and the Arrows, and much more. 
www.tikioasis.com 


SOUNDS 


The TikiyaKi 
Orchestra: 

Swingin’ Sounds for 
the Jungle Jetset: : 
Second album released June 
27 with release party at North 
Hollywood's Tonga Hut. CD 
andspecially-themed custom 
swag currently available. 
www.tikiyakiorchestra.com 
www.tikiyakiairways.com 
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Andy Nazzal 


The Exoticating Sounds of TiKi Joes Ocean: 

Andy Nazzal’s one man swan dive debut into Exotica, featuring art 
by Tiki Tony, released June 27th with release party at Hula Hula, 
Seattle, WA. www.tikijoesocean.com 


Jeff Chenault 


Dionysus Releases! 

The following must-haves are now available: Skip Heller's dreamy 
new album, Lua-O-Milo, complete with cover artwork by Heather 
Watts and guest performances by Robert Drasnin and DJ Bonebrake; 
Chaino: Eye of the Spectre, fantastic new re-issue of this rare clas- 
sic of tribal drumming goodness; and Kava Kon’s Tiki for the Atomic 
Age, a unique blend of Exotica and Electronica, with cover art by 
Heather Watts. www.dionysus.com 


SO EL DOLLARS. 


‘Quiet Village’ Podcast: 

Mark Riddle (aka Digitiki) delivers one of the best Exotica 
/Lounge/Hawaiian music programs on the Internet!!! Episode No. 
18 is now available and features a rare interview with Diana Lai, the 
Enchanted Tiki Room’s very first VIP hostess. 


Radio Free Bakersfield: 

Whore-Hay brings 60 minutes of some of the most eclectic twang, 
crunch and oomph! this side of Spahn Ranch. Listen for regular guest 
DJ Jeff “Bigtikidude” Hanson bringing the surf, exotica and Hawaiian. 
www.radiofreebakersfield.com 


Soma FM: 


Features the stations Illinois Street Lounge and Secret Agent, both 
offering some great vintage tunes. www.somafm.com 


KPR's Retro CocKtail Hour: 
http://www.kpr.ku.edu/retro/ 


Koop Kooper’s CocKtail Nation: 


www.cocktailnation.net 


Luxuria Music: 

Vic Tripp, Atomic Cocktail, Thursdays 5 -6 PM PT & Saturdays 2 - 3 
PM PT. John Trivisonno, Thrifting for Tunes, Sunday 6PM PST. 
http://luxuriamusic.com/ 


Jimmy Virani is Beachcombing in Outer Space: 

Long time French supporter of all things Tiki, Virani has officially 
‘found his voice’--in his case, the Theremin--and has released a CD 
to the public. Virani’s masterful playing breathes new, haunting life 
into such well-known classics as “Sweet Leilani,” “Quiet Village” and 
“Aloha Oe,” among others. The CD also boasts accompaniment by TJ 
Weger and Josh Gibson of the Haole Kats, The Lost Idols, and excep- 
tional design by Dr. Alderete. www.myspace.com/nicolasvirani 


hulaheaven.com 


Derfume Bottles 


By Gwen Olins 
and Evan Ollins 


STUFF 


Lei in a Bottle: 

Collecting Hawaiian Perfume Bottles. 

By Gwen Olins and Evan Olins. Large-format paperback released 
Fall 2008, Hula Moon Press. This lavishly illustrated 4 year labor 
of love brings a couples’ lifetime of Hawaiiana collecting knowl- 
edge and perfume bottle passion to the public. Currently the only 
book of its kind specifically dealing with this highly-coveted sub- 
ject of collecting, it is an absolute must-have for any Hawaiiana 
collector. www.hulaheaven.com 


Jeff “Beachbum" Berry iPhone 

and iPod Touch Tiki Drink App: 

Skorpiostech, Inc., the makers of Cocktails+, and Jeff “Beachbum” 
Berry, the authority on “Polynesian Pop” drinks, are pleased to 
announce the immediate availability of Tiki+, the definitive Tiki 
cocktail and exotic drink ref- 
erence for the iPhone and 


iPod Touch. Under Jeff Benn 
Berry's curatorial supervi- Sor 
sion, Tiki+ features over 150 eae 
hand-picked, authentic, ‘a ema ep 
impeccably researched acon 


drink recipes from Don the 
Beachcomber, Trader Vic, 
and other past and current 
exotic drink masters. The 
recipes are lavishly present- 
ed with drink photography 
and period art. Tiki+ shares 
most of the features that 
made Cocktails+ a success, 


LEO EEL DOR AAO 


including the ability to search recipes by ingredients, mark favorites, 
email recipes, and share recipes through Twitter and Facebook. 
In Tiki+ you can browse recipes by base liquor, type, flavor and 
other characteristics. Measurements can be displayed in imperial 
units (oz and gills) or metric units (ml and cl). Comprehensive 
ingredient definition and substitution information are provided. 
Tiki+ costs $3.99 and is available right now from iTunes and the 
iPhone App Store. 


Ken Ruzic Tiki Coffee Mugs: 

That's right, wake up and start your day with some of the coolest 
Tiki art around thanks to a new collaboration between Brian at 
Tiki Tee’s Screen Printing and Ken Ruzic. Four varieties/themes to 
choose from: Hawaiian Tikis, Maori, Easter Island and Papua New 
Guinea. 

Keep an eye out at www.kenruzic.com for more details. 


RIP: 

Ventures Guitarist and co-founder Bob Bogle, Basketball and Bass 
guitar legend Wayman Tisdale, Kirby and Polly's Rumpus Room 
dog Peanut, singer Michael Jackson, actress and '70s icon Farrah 
Fawcett, Football player Steve McNair, Yankee Clipper Hotel & 
Wreck Bar (Ft. Lauderdale, FL), Mai-Kai gardens giant Barney West 
Tiki. 


Got News??? Have the Tiki-skinny on an important piece of new 
merchandise, book, record, concert, event or other Tiki tidbit??? 
Please send an email to news@tikimagazine.com for possible 
inclusion in a future issue. 


Jonpaul Balak 


Jeff Berry 


ie) 


ALBRBVRBH 
| 


FUZR 
B 
TS Wi 

LK 


BigToe’s Tiki Wanderlust Word Search! 


LRSARBKBZH, 


% cc a 
a ° : 
S =, a 
oz . 
ae Zz at 

co 
£39 =) = 
Ae es oa 
SYaE -< in 
v fF 2 
Oi ate 20 ag 
oELuE ws we 

Se aY 
3S fon) ' 
eevces =e 3 
£¢oss n o 
Ce sae = 
Toeez z ce 
vu os a 4 
eorcon 
cee w ® 
2-5 35 : 
v= aa — < 
er YU 
SseBe wn wm U tai 
| a t>i45 55> 
o. 0 3 
2.2" Ss Fu * es) 
2 <x ; > 

Zz 
(eo) 


PAS. Sees HL 


FMF JO 


te 
50 


CARTS S HM. 


CCK AED 


DAOCEAN 


|! UQS H O* 


NAHUGQWZ K 


TPG 


AWADABXUERMH K*, 


~PTHXEK 


UR Zs 


A 


|!WLM 


up and down, both ways diagonal...heck one word “ 


even jumps a nose. Maika'i Pomaika'i (Good Luck)! -BigToe (www.BigToeArt.com) 


backwards, 


Words go forwards 


Wahines 


Tahiti Tiki Farm Fiji 
Squid 


Mahaka 


Oceanic Arts 
Kapu 


Tiki Magazine 


Leetag 


Heiau 


Frankie's 


Northshore 


Surfing 
Hawai'i 
Rum 


Kelbo's 
Kona 


Western Samoa 


Rapa Nui 


Bishop Museum 
Dukes Malibu 


Lahaina 
Hula 


Crazy Al 


Sharks 
Honu 
Ono 


Place of Refuge 


Ken Ruzic 
Ed Roth 


The Pizz 


Kamavaina 
Gecko 


Boo Ben 


Tiki Shark 
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Also, this year marks Trader Vic's 75th anniversary!"! 
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HORNE OF PLENTY 


Doug Horne 


By Paul Day Clemens 


Images courtesy of Doug Horne 


Quick — what artist immediately comes to mind at the mention of 
drunken fez-wearing monkeys, UFO's, looped puffer-fish, lingerie-clad 
femme fatales, the occasional horny, drink-swilling devil, witch-doctor 
bartenders, and, of course, LOTS of Tikis? 


Okay — the title of this article IS a dead giveaway. But you'd know who 
| was talking about anyway, wouldn't you? 


Doug Horne has carved a hugely popular niche for himself within the 
world of Poly-Pop as surely as Crazy Al, Bosko, or Tiki Diablo have carved 
their own wild ways into the savage hearts of wicki-wacky Tiki lovers 


everywhere. And he did it a lot of it not with a chisel - or even a 
paintbrush — but with a mouse! (Or at least with the aid of a com- 
puter.) 


And no one was more surprised to learn this than I. For Doug Horne’s 
wonderfully idiosyncratic and seductively unique visions couldn't 
look LESS computer-generated. 


But more on that later... 


A certain contextual similarity has probably been noticed and noted 
regarding the work of both the ubiquitous Shag and that of Mr. 
Horne. And while their chosen subject matter does have in com- 
mon a vivid mix of almost cartoon-like whimsicality mixed with a 
subtly sinister undercurrent, their actual styles are miles apart. For 
while Agle’s images all display a deliberate flatness and a bold use 
of complimentary colors with a strictly limited palette for each paint- 
ing, Horne’s 2-D creations have a textured, almost sculptural 
dimensionality, with a unique use of color highlighting for accent 
which make them fairly leap off the page, canvas, or monitor screen. 


While this magazine already profiled Doug in an earlier issue (the 
elusive Issue #3), we at TM felt it was high time for a follow-up con- 
versation with Doug and an up-date on his latest monkey business. 


One of the biggest changes in Doug's busy life since we last spoke 
with him has clearly been a geographical one — namely, from Arizona 
to So Cal. So, for starters, | asked him to explain the whys and where- 
fores of this major change of venue: 


“Well, | had lived in Phoenix most of my life and it was time or a 
change. | started looking out in the Ventura area and the housing 
cost was higher than what | wanted to pay. | found just a few miles 
down the road it was cheaper and | live right on the harbor. | want- 
ed to be on the water and the prices in L.A. were just too high. Also, 
geographically it was great because | sometimes travel up to the 
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bay area. The move has been the best decision of my life. Now that | live on 
the harbor you might start seeing some seagulls incorporated into my paint- 
ing ... on second thought maybe not.’ 


iGo Uren 


Ah...But what about more of those monkeys? 


In preparing for this article, | found myself wondering if perhaps an infant 
Doug had once been attacked in his crib by an inebriated primate. “No”, he 
assured me, “| never had any childhood experiences with drunken primates, 
but | did want a monkey as a kid. What kid didn’t, right? Then | visited a child- 
hood friend who actually had a monkey as a pet. He was a mean little guy 
and he had to wear diapers all the time. A monkey wearing diapers is just 
wrong in my book. Maybe he was pissed off because of the whole diaper 
thing. | also was a ‘Banana Splits’ fan growing up. | think one was a monkey. 
Plus ‘Planet Of The Apes’ and the original ‘King Kong’ were two of my favorite 
movies ... Oh and the ‘Wizard Of Oz’ monkeys freaked me out as a kid.” 


Ah -- now we're getting somewhere! Because those mischievous, intoxicated, 
ner-do-well, delinquent, reprobate apes have become Doug's most recogniz- 
able trademark -- his mascots, as it were -- and I'm sure we're all curious to 
know how they actually evolved. (And | ain't talkin’ Darwin here!) 


“The monkeys go with the whole fantasy/escape aspect to my work", Doug 
told me. “I also feel the monkeys are very Tiki, or at least jungle Tiki, and it 
seemed like a good fit. I've never been a fan of overly cute, soft characters 
and it's on purpose that the monkeys have a bit of an attitude or edge. | think 
it makes for a more interesting painting if there’s some angst in the facial 
expression. Even the monkeys that have a big ‘ol grin are up to no good. | was 
painting the monkeys before doing the Tiki Mag. #3 cover painting ‘Atomic Mixologist. 
Rum, A Revelation’, But that piece started the idea of these characters and the 
different situations they might get into. | have other ideas for more monkey 
paintings in my sketchbook as part of the running storyline.’ 


Mystery elucidated! Thank you Mr. H! 


But, delving even further back in his work, how did he go from the traditional 
paint-on-canvas approach to the digital world? 


Well, it seems that around 1988 or so Doug was working at ABC affiliate KTVK- 
TV 3 in Phoenix the first time he got bitten by a mouse and began experimenting 
with a computer as an art tool. 


"We had just gotten a new Mac IIx,” Doug recalled. “There were two of us in 
the art department and it was like a scene right out of ‘2001: A Space Odyssey’, 
where the monkeys are hitting the monolith that suddenly appears. We smacked 
the keyboard a few times, played with the paintbrush tool, and then went 
back to our rubber cement and press type. Up until that point I'd been using 
traditional mediums to paint. As an illustrator the commercial market wanted 
everything done digital so | think that’s how it got started. In the fine art world, 
no less than in the lowbrow art world, digital is now as widely accepted as 
traditional mediums.’ 


As | mentioned up front, Doug's almost sculptural use of lighting is also one 
of his trademarks and | was curious if he used photographic references or 
actual colored light thrown on real objects to study the various effects. Or does 
he just retain all that visual info in his cerebral warehouse until he needs it? 


“| do use photographic references when creating a piece, but the lighting is 
mostly out of my head. | think of a general color scheme and think of how 


Monkey on Velvet. 
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Diablotiki. 


light would hit an object. Not really 
going for a photo-realistic look; more 
of a stylized realism. | love dimen- 
sion in art and I love to render things. 
| can get lost in a painting for hours. 
One of the best compliments | get 
at a show is when someone gets 2 
inches from a painting and asks if 
it's acrylic paint. | take the time to 
hand drawand paint everything from 
scratch. Thinking about my light 
source as you would a painting on 
canvas. | sketch everything out on 
paper first before doing any digital 
art and | think that’s why it looks 
hand drawn. Because it is. The tech- 
nique | use is very similar to airbrush. 
I'm just using pixels to paint. The 
paintbrush tool in Photoshop is my 
bestfriend. Photoshop is sucha deep 
program. I've been working in it for 
years and still have a lot to learn.” 


Another aspect of Doug's work that 
sets him apart from others in the 
field are his unique tributes — includ- 
ing sometimes fanciful signage — to various classic Tiki Palaces, both defunct and still 
in operation. These have sometimes taken the form of posters for specific events, 
and other times have just been his own personal way of paying vivid homage to these 
“Holy of Haoles”. 


Unquiet village. 


“I'm a huge fan of mid-century architecture and signage”, Doug explained. “I got a 
chance to see the Kahiki a few years before it closed and just fell in love with it. My 
interest in Tiki architecture grew from there and | started seeking out other places 
like it. As far as my paintings go, | like to mix it up with real places that still exist or 
used to exist plus fictitious places that exist in my fantasy world. Whenever | do a 
painting of an existing place | always incorporate my own design elements into it” 


Like that fanciful signage | mentioned, for which Doug clearly has something of a 
fetish? 


“The signage is fun to create," Doug readily admits. “I especially like doing fictitious 
(what if) type of signage. You can get more creative and outrageous with it. Like 
‘Zombie Cove’ -- that one is over the top with wordage size, etc. My ‘Kona Lanes’ 
piece looked nothing like the actual place, and how boring a painting it would be if 
it did. I'm sure the hardcore Tikiphiles don’t like the idea of changing the look of a 
place, but, as a creative person, | just can’t do a straight up still life. Bores the hell 
out of me. The same goes for designing a Tiki. It's a real challenge to make it your 
own yet still give it a Polynesian feel. Not sure if my Tikis achieve this all of the time 
in my art, but | try.” 


Try? I, for one, say he succeeds! And apparently Tiki Farm's Holden Westland whole- 
heartedly agrees — as do the gobs of collectors out there (myself included) who have 
gobbled up his Goon, Grog, and Gulp, Exotiki, Tiki Tunes and other oh-so-memorable 
mugs. 


When | asked Doug about this fruitful collaboration he was not at a loss for words: 


“| met Holden at the first Tiki Oasis | sold at in 2003. He said he wanted to do some 


TELFALXOOX 


mugs with me and | was like, cool, lets do it! | usually send him a sketch 
of the mug showing the front, side and back views and he takes it from 
there. Along the way he'll show me the sculpt and the glaze samples 
for approval. It’s been fun to see my 2D ideas done up as 3D mugs, 
carvings etc. Sometimes something can look good as 2D and when 
done up as a 3D item it just falls flat. I'd love to do a Swamp Fire lim- 
ited edition Tiki mug down the road.” (Doug refers here to his own 
snazzy web-site logo.) “It would go hand in hand with my fictitious 
Swamp Fire Lounge concept. I've also worked with other 3D artists 
who've taken my designs and done jewelry or carvings from them. It's 
always great to work with other creative people.” 


Which led me to one of his more recent ventures — this time into entire- 
ly new territory: Guitars! 


“| was doing a show in Tempe, AZ.” Doug explained, “Ron, the market- 
ing director for the acoustics division at Fender, never goes to shows 
normally, but his wife dragged him along to this one. And he happened 
upon my booth. Well, he was excited to find my work, said he loved 
Tiki, and that he wanted to do some guitars with my art on it. You could 
have bowled me over with a feather, ha. We did 4 designs, 600 gui- 
tars of each design. Fender had decals made from the digital art | 
provided. | also did an edition of 100 prints of each piece. When | went 
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to Fender for the tour it was cool to see other Tiki freaks working there. 
The project was a blast to do and Fender gave me the freedom to do 
what | wanted.” 


And that freedom has also led Doug, recently, into some other exciting 
new areas of experimentation — particularly in the area of black velvet. 
Well, not ACTUAL velvet, but, rather, “virtual velvet” -- both through digi- 
tal means and his striking colored-graphite-on-black-paper pieces. 


"| like to call them my faux velvet paintings, for the poor soul who can’t 
afford a real velvet painting, ha. | wasn’t thinking of how to mimic a vel- 
vet painting when doing the pencil on black paper pieces,” says Doug. 
"After all, it is what it is. I've always liked dry media -- pencil, pastel, 
graphite, etc. Heather Watts and Robb Hamel are doing some great inspir- 
ing work with their black velvet paintings. | for sure have plans to break 
free from the dry mediums and sling some paint, including painting on 
velvet. | think it's important to keep trying new techniques that you're 
not familiar with, even if it never sees the light of day. | think you grow 
as an artist that way. Now | just have to find my tubes of paint. They may 
be rock solid by now!” 


Well, with the way Doug's work has been selling, I’m sure he'll be able 
to afford some new supplies! But, ultimately, for any artist in the Poly- 
Pop scene, it all comes down to one simple rule: 
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It's all about the TIKIS! 


And what has inspired Doug in the creation of so many of his vividly distinc- 
tive Tiki designs? 


“Well one major influence would have to be ‘The Book of Tiki’. Sven's book 
has been like my Tiki reference bible. | remember when it first came out | 
was blown away. Nothing like it had been published before. So | guess you 
could say the Tikis in the book have been a big influence. And | always do a 
bunch of sketches before getting what | want; taking elements from existing 
designs and putting my own spin on them. Hopefully they stay within the 
realm of “Tiki”. Sometimes I'll do a sketch and sit back, look at it, and say 
man that just looks too Aztec or African” 


Finally, with so much already heaped on his creative plate, one wonders 
what does the FUTURE hold for the prolific “Trader Horne”? 


“As far as the future goes, I'd love to team up with other Tiki artists and maybe 
do a gallery show. I'm currently working with Skinny Dog on some silver jew- 
elry; working with carver Mieko on some resin Tiki rings and pendants; and 
with Happy Chi Jewelry doing some resin watches and necklaces. And, of 
course, Tiki Farm and | will be doing some more mugs down the road.” 


And that's not all, folks... 


“| have a ton of sketches in my sketchbook and I'm real excited about future 
paintings. Also, keep an eye out for the Swamp Fire Lounge limited edition 
Tiki mug. I'd love to get into sculpting some one-off mugs. | loved playing 
with clay in art school. I'm also excited about the future of Tiki. It seems as 
if more people are getting into it. Just look how big Tiki Oasis has gotten.” 


Indeed. And, speaking of big, as anyone in the Ohana knows -- especially 
those who've had the pleasure of meeting him -- Doug Horne is one of the 
gentle giants of the Tiki world, both in terms of his towering stature and his 
no less towering talent. And we'll all be eagerly awaiting the future delights 
which emerge from his endlessly creative cortex! 


A professional actor/writer/artist, Paul Clemens is usually busy creating 
something (when he isn't up to no good!). A short action-comedy-horror film 
in which he played the leading role (‘The Horribly Slow Murderer With The 
Extremely Inefficient Weapon’) is currently cleaning up at film festivals around 
the world (7 awards and counting...) and will make its official public debut 
on YouTube in the near future, with the DVD release soon to follow. (web- 
site at: www.richard-gale.com <http://www.richard-gale.com>) Paul can 
be reached at pdclemens@earthlink.net 
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with James Teitelbaum and 
“Big Stone Head” 


Story by Kari Hendler 


Images Courtesy James Teitelbaum 


This is the man we take with us on our vacations. He's 
been our travel partner for years now, eloquently and 
wittily reminding us that there’s a worthwhile stop 
we should make in Omaha, Nebraska. He’s added 
the expression “TiPSY factor” to our vocabulary, helped 
us become more discriminating imbibers with his 
website, “Cocktail Snob” and has (in his words) “...had 
to sit in some nasty bars, drinking some truly vile drinks 
in the name of journalism.” He's James Teitelbaum, 
author of “Tiki Road Trip”, and now he’s ready to take 
us on a very different journey... this time to Easter 
Island with his latest book, “Big Stone Head.” 


The title is a lighthearted reference to Easter Island's 
famous Moai statues, but Teitelbaum takes his latest 
subject seriously, as he does many things, including 
art, global travel, book collecting, and, of course, cock- 
tails. You can follow the trail of his passions by starting 


The internet site “The Tiki Bar Review Pages” was created by 
Teitelbaum back in 1994 and was one of the early inspirations for 
® Tiki Central. 


Amy Aiello 


“Big Stone Head" will make its debut at this year’s Tiki Oasis, along with a limited edition Tiki Farm mug. 


at the Cleveland Museum of Art, where, as a child, he used to love getting the 
bejeezus scared out of him in the primitive art section. He got into 1940s-1950s 
Pop culture in high school and then a bit later, rum and girls. And we all know 
where that road leads... Florida. Teitelbaum went there in 1992 to go to college, 
(where he majored in sound engineering), and while there, he walked into his 
first Tiki bar. “It wasn’t the Mai-Kai, but it was definitely not one of those bad 
Florida beach shack places. And | walked in there and said, ‘Wow, they've got this 
fake, fun, tribal art in here, they've got rum in here, this place was built in the 1940s 
and there are girls here... I'm home! Sven's ‘Book of Tiki’ was still a decade away, 
but upon finding that bar in Florida, | intuitively understood, at a core level, every- 
thing that Sven went on to explain. | didn’t know who Trader Vic was, | didn’t know 
what Orchids of Hawaii was, | didn’t know what Oceanic Arts was, but | recog- 
nized, through the rum, that | was touching the tip of a huge and vanishing 
phenomenon,’ 


Unfortunately, Teitelbaum never wrote down the name of that first Tiki bar — the 
life-altering place where everything jelled together for him. “Maybe the fact that 
particular Tiki bar has been lost to mythology is part of the reason | started keep- 
ing track", he says. 


After college, he moved to Chicago and began his career in music, as both a key- 
board player and sound engineer, playing and touring with bands including Pigface, 
Ministry and Royal Crown Revue. Being on tour gave him the opportunity to see 
a lot of American cities, and their decaying remains of mid-twentieth century his- 
tory. He began to keep track of the neglected architectural and cultural treasures 
he saw — photographing and documenting them - realizing that mid-century style 
was vanishing. “And especially that these old Tiki bars were disappearing quickly 
and permanently.” This prompted him (in December of 1994) to start the first- 
ever Internet Tiki website, “The Tiki Bar Review Pages’, so that others might appreciate 
these places before they were gone. “Hanford (Lemoore) has told me several 
times that my website was one early inspiration for Tiki Central, but my ego isn’t 
healthy enough to believe him when he says that” Around 1999, Teitelbaum start- 
ed telling people he was writing a book. 


From that point on, he planned his vacations based on where the Tiki “hot spots” 


LEI DOLE ROU EEA OORT ARE®) 


were. Between his concert 
tours and his personal trav- 
el, it took a while to gather 
all the information, but “Tiki 
Road Trip” finally hit the 
bookshelves in 2003. By 
that point, Tiki Oasis had 
started, “Book of Tiki” was 
out and Tiki Central had 
launched a year earlier, so 
his timing could not have 
been better. 
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Four years later, Teitelbaum s \ 
followed up with the sequel, 
“Tiki Road Trip (2nd 
Edition)”, to catch up with 
the rapidly changing Tiki 
scene. “The second edition 
was an improvement over 
the first one in every way", 
says Teitelbaum. “It was 
more detailed, contained 
more photos, was sixty per- 
cent longer (at the same 
price), and gave me a chance to correct some factual errors from the 
first book. | am vastly more proud of it” 


In its second edition, Tiki Road trip continues to 
be an invaluable resource for Tiki research and 
travel planning. 


Although Teitelbaum excels as a Tiki bar documentarian, he’s also 
extremely knowledgeable in the art of mixology. Another one of his 
websites, “Cocktail Snob”, is the non-Tiki guide to bars across the 
world, although he says its roots go back to his Tiki bar expedition 
days. “When | started getting serious about researching Tiki, | had to 
drink A LOT of crappy Mai Tai’s. And this made me appreciate a great 
cocktail when I got one. Around 2002, as much as | love tropical 
drinks, | started getting interested in the cocktail as a wider genre. 
When | wrote ‘Tiki Road Trip’, | knew so little about cocktails that | 
had to get Dean Curtis to help me with the recipes. But by ‘Tiki Road 
Trip (Second Edition)’ | was including my own recipes, so there’s been 
a great leap forward there. And now that I've basically found all the 
Tiki bars there are out there to find, my new quest is to find the great- 
est cocktail bars, in general.” How he rates these “regular” bars is 
different from his Tiki bar criteria. “In ‘Tiki Road Trip’, | judge a bar by 


Teitelbaum discusses Easter Island during the debut of Tiki Road Trip’s second edition at 
2007's Hukilau. 
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The author of “Big Stone Head” is no stranger to Rapa Nui-Teitelbaum travelled 
there in 2000 and again in 2004. 


how Tiki it is. The drinks are one aspect of that, but they're certain- 
ly not the whole thing. The music, the vibe, the décor, the pedigree 
and the Tiki carvings... it’s many things mixing to make a Tiki bar 
great. And there are a few Tiki places that have crappy drinks that 
| give very high praise to because everything else about them is 
great. But with ‘Cocktail Snob’, | don’t care what the vibe is. | don’t 
care what the décor is. | don’t care what the music is. | just want 
a fabulous cocktail, and that’s all that matters on that website.’ So 
what's Teitelbaum’s favorite cocktail? “The one that’s in my hand 
right now.” 


Teitelbaum still lives and works out of Chicago. He has been involved 
in the Tiki scene there, planning many “Tabu Tiki Nights’ at the 
Chicago Trader Vic's, and contributing to Chicago's ‘Exotica’ event. 
His home is a 1929 condominium, with a dining room he convert- 
ed into a Tiki lounge, dubbed “Aku Hall”. (Say that ten times fast 
and you'll get the joke.) “It’s booze", says Teitelbaum. “You can't 
take it too seriously.” His lounge is decked out with a vintage bam- 
boo and formica bar, a 1940's bamboo sofa, and authentic carvings 
from his globetrotting, along with some contemporary works from 
Tiki artists Bosko, Bamboo Ben and others. This is home base. And 
it's from here that he plans his many travel adventures that he likes 
to share with us, including the two trips he took to the most remote 
place on Earth -- Easter Island. 


Easter Island (also known as Rapa Nui) has a mystery surrounding 
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it that has captivated adventur- 
ers, scholars and artists for 
centuries. Teitelbaum traveled 
there twice (in 2000 and 2004), 
and what he experienced com- 
pelled him to do more than just 
be another tourist. "I wanted to 
do a project about Easter Island's 
place in pop culture, including the 
Tiki realm, but also going beyond 
that, casting a wider net. 
Polynesian Pop was largely a mid- 
century American phenomenon. 
Global fascination with Easter 
Island goes back to the nineteenth 
century or farther, and continues 
right up to today.” 


“Big Stone Head” not only covers 
the history of Easter Island, but 
also documents the extensive 
“eye-candy” interpretations of the 
Moai, on everything from postal 
stamps, drinking glasses, contem- 
Porary artwork, toys and beyond. 
The book will feature images from 
many of our contemporary Tiki 
artists, including Heather Watts, 
who did the cover. (Gary Blaney is 
the graphic designer.) Another aspect of this book will discuss how 
all these artistic and commercial uses of the Moai have affected the 
Rapa Nui people and their culture. 


“I think a lot of people in the Tiki world have talked about this in gen- 
eral, but no one has really done a project that explores how Polynesian 
Pop affects the Easter Islanders, directly or indirectly. So the whole 
last third of the book is: How does a giant Moai outside of a Las Vegas 
casino affect the people who actually live on Easter Island? How does 
a financial brokerage, that uses a Moai as their logo, affect the Rapa 
Nui? Does this pop culture exposure to the Moai make more people 
want to visit Easter Island? And how will tourism on this island - 
which barely has the natural resources to support two thousand peo- 
ple - impact it?” 


Despite the often-colorful interpretations of the Moai (which Tiki enthu- 
siasts see daily), the history of Easter Island is tragic. Centuries ago, it 
had a flourishing culture, far beyond other Polynesian islands of that 
time. But when Dutch sailors discovered it in 1722, what they found 
was a wasteland full of giant statues and starving inhabitants. The 
long-held theory is that the Rapa Nui people deforested their island 
because they needed the logs to transport the Moai, along with build 
their homes and rafts. The deforestation led to a series of ecological 
disasters. “These people had basically wiped themselves out because 
they used up all their trees to help build these obsessive monuments 
to their dead ancestors”, says Teitelbaum. “They didn’t think about 
how many trees they could cut down today while still having resources 
or tomorrow. Eventually, they didn’t have wood for fires, for homes, 
or to make canoes on which to leave the island. So ina way, it’s a 
microcosm for all the environmental problems that our society is going 
through on a much larger scale.” 
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Teitelbaum’s 1929 Chicago condominium has been dubbed “Aku Hall.” 


So, with that in mind, Teitelbaum is releasing his book in an envi- 
ronmentally conscious way. It will be available as a PDF that you 
can pay to download, or you can buy it on a bamboo-encased 
thumb drive that will come in a gift card. “Part of this book is 
about how the people cut down all their trees and almost wiped 
themselves out in the process. And | just thought to myself, ‘How 
hypocritical is it to print this book on trees?” 


So, why should a Tikiphile read this book? Because if someone is 
interested in a particular culture, even a Pop one, they should 
understand the history behind it. Teitelbaum explains: “Big Stone 
Head isn’t talking about the Maori Tikis, it isn’t talking about the 
Cook Island Tikis, it isn’t talking about the Hawaiian Tikis, but it is 
talking about the Moai in that context. | think people who read 
this will understand that everything I'm saying about the Rapa Nui 
people, and what we've done to their culture, is also something 
that we can relate to the Hawaii, or the Marquesas or the New 
Zealand cultures. The analogies carry over.” 


“Big Stone Head” will make its debut at this year’s Tiki Oasis, along 
with a limited edition (of 150) mug by Tiki Farm, commemorating 
the book. 


Kari Hendler is a television script supervisor, writer and photogra- 
pher, who would like to thank James Teitelbaum for drinking all 
those bad Mai Tais so she doesn't have to. 
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by Holden Westland 


Images Courtesy Tiki Farm 


Sometimes, simple is better. Crazy contours and multiple forms of mixed media are a hall- 
mark of Tiki Farm. But then | sit back, see something mid-century simplistic modern and 
respect it and use it as inspiration for new art but with our own signature direction. Most all 
of our wares have, over the years, been different in terms of their scope and scale. They have 
ranged from smooth surface basic designs (example: Trader Vic's authorized reproduction of 
the Suffering Bastard) to heavily contoured, figural relief, highly detailed pieces (example: 
OliOli, Pupule & Kakaka). 


So a question... Why not take the art of our beloved Tiki artists and use that as the primary 
direction for a mug surface? Pay tribute to the artists as best as we possibly can by showcas- 
ing their actual art as an integral part of the mugs? Keep the surface smooth and drop art 
right onto it and that in itself, along with perhaps a simple figural Tiki sculpted contour embel- 
lishment and that will make the mug. Why not then? Because up until recently, 4-color 
process art as a fired screen-printed art has required a 10,000-piece minimum. We can’t hang 
there - we're a small, niche company. Now with the economy as it is, lower runs on these 
decals are now possible! I've followed this trend and manufacturing process and well, | recent- 
ly found this out. As a result, we proudly present you with our first 4-color process fired art 
piece and the art of good pal Flounder (www.flounderart.com), realized onto the surface of 
the continually humble and often times decadent Tiki mug... 


Sweet!! 


Mixed media and “out of the box” elemental design work are some of the things that we 
would like to consider our hallmark. Resin bonded add-ons, metal embellishments, metallic 
glazes, Tiki flasks, etc., are what we feel has truly set us apart. They have been replicated to 
an extent but all have emanated as history tells us, from Tiki Farm. Other replications by other 
artists & design houses have come about and have been superb in their execution — there's 
no doubt. But there’s one thing that makes top shelf quality product produced by Tiki Farm 
different... 


Value. 


Another new mixed media concept is coming out 
soon... 


Something fun is our forthcoming run of 1000 mugs 
Paying tribute to the 50th Anniversary of the statehood 
of Hawaii. What is the simple inclusion of media in 
this mug that sets it apart and in all sincerity makes it 
so simple and fun? It is the inclusion of the com- 
memorative Hawaii quarter directly onto the mug, 
paying tribute to their statehood - bam! We took the 
art of our newest and one of my all-time favorite Tiki 
artists, Brad Parker (www.tikishark.com) and in using 
the Honaunau Tiki Gods as the primary figures along 
with a raised relief map of the Hawaiian Islands and 
have created what we consider one of our hallmark 
designs. 


Ata price point of only $14.95 (commemorative Hawaii 
50th quarter included!), we hope you continue to rec- 
ognize the value that Tiki Farm stands behind and offers 
forth to you! 


Next up... SHAG! That's right folks, we've got some 
new Shag mugs rolling out later this summer! Shown 
upper right are 3 new great styles and if you'll look 
closely, you'll see that each style is actually not 1 but 
2 different Tiki gods, transitioning seamlessly into one 
another 
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We want to offer up a fun competition for you. We 
want for you to name the mugs! The winning entry 
will receive a complimentary set of the mugs! Simply 
send an email to holden@tikifarm.com with “Shag mug 
contest” in the subject line and assign names accord- 
ingly to mugs 1, 2 & 3. Contest deadline is August 31, 
2009 and there’s a strict limit of 1 entry into the con- 
test per person. So be sure to come up with good 
names! 


Also, we're undecided on which of the glazes here we 
are going to use so we want your help in choosing the 
glaze for each mug. Please send an email to hold- 
en@tikifarm.com with “Shag mug glazes” in the subject 
line and let us know for each style, which glaze you 
prefer! There’s no award for this, it's just a consensus 
thing you know! 


There's a lot more in the works at Tiki Farm but we 
sure hope you enjoy this Tiki Magazine sneak-peak of 
just some of what we're up to. 


Mahaloz! 


Holden and your friends at Tiki Farm 
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‘ Alan Smart and Michael UhlenKotts 
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“Los Angeles, CA 
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DIONYSUS RECORDS HAS THE 
SOUNDTRACK FOR YOUR TIKI PARADISE 


Cool Drinks + Wau Atmosphere 
Hapa Haele Evteitainment 


— 716 aw | | a 14 : 
i 3829 30th St. North Park SAN DIEGO 619-564-7194 


Skip Heller “Lua-O-Milo", Kava Kon "Tiki For The Atomic Age" ( barsinke barpink 
Robert Drasnin, Bob Thompson, Les Baxter, Chaino www-barpink.com myspace'com/borpin 
Surf, Exotica, Space Age + more on vinyl + CD. Magazines too. 


www.dionysusrecords.com/shop 
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COME VISIT THE LUNA KAI, A MODERN RESORT 

| WW A REMOTE JUNGLE PARADISE, ENJOY COOL 
| TROPICAL DRINKS AND BEAUTIFUL DANCING 
GIRLS, BUT NEVER FORGET THIS ADVICE - 
‘BEWARE THE SOUNDS OF DISTANT DRUMS..." 
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THE MOAIS ARE FLYING!! 
THE MOAIS ARE FLYINGLIL 


DUKE’S DUSTY SHELF 23 


Uke, Surf, and Skate 


By Duke Carter 


Last issue | touched on the subject of what can 
really be called Tiki when it comes to collecting. 
Knowing full well that, labels aside, most 
aficionados of vintage Tiki have a good 
understanding of what constitutes a Tiki and 
what does not. And that regardless of how 
strictly or loosely one defines the moniker, a 
great many of us have a deep appreciation 

for vintage Polynesian themed bars and 
restaurants. For most of us, that love for all 
things Tiki can go well beyond Tiki temples, 

the decor, the drinks, the mugs they 
came in, and everything else related 
to these fine establishments, and 
into other subcultures both period 
and present. 


In “Book of Tiki,” Sven Kirsten 
outlined some of the many ways 
that the icon of Tiki became 
appropriated by youth culture 
in the later periods of Tiki in the 
1960s and '70s. Surf culture in 
Southern California is the most 
vivid example of this, and Tiki 
remains an important figure in that 
scene today. Other subcultures that 
have seized on Tiki as a visual symbol 
and even as an aspect of their retro 
lifestyle is the rockabilly scene. As 
much as the original rock-and-roll kids 
of the 1950s would have eschewed 
their parents “square” interest in 
Polynesian restaurants and backyard 
luaus, devotees of rockabilly today have 
embraced most, if not all, of the popular 
culture of the period and incorporate both 
the establishment's idea of recreation as 
well as the young rebels who defined the 
rockabilly aesthetic. Many | know dress in 
equal parts t-shirts and bucket-cuff Levis 
and vintage aloha wear. The rockabilly crowd 
has always had a passion for vintage cars 
and Tiki has likewise appeared in the hot-rod 
scene. Usually in his more fierce, intimidating, 
warrior god guise. Tiki can also count among its 
devotees those who once lived on the Hawaiian 
islands, as well as those who Iong to. These folks 
often focus on all aspects of Hawaiian culture: 
food, music, fashion, lifestyle, and include a dash of 
Tiki in the recipe. 


With Tiki spanning these seemingly diverse 
subcultures both in its original heyday and even more 
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so as it enjoys its current revival, the wide range of Tiki and Tiki- 
related objects and ephemera can be a real gold mine for the active 
collector. So much so that even the most passionate would struggle 
to keep up with all the cool things that they can incorporate into 
their home Tiki bar or collection. Here are some of the things that, 
while not strictly “Tiki,” are certainly Tiki-related and that | have 
fallen for in the course of building my collection: 


Vintage ukuleles. Who does not love the melodic 
strumming of the ukulele? In gentle time like the 
waves on the beach, or in a quick staccato rhythm 
that captures the excitement of an upbeat hula? 
The ukulele is part and parcel with Hawaiian 
culture. They are wonderful to listen to and 
lovely to behold. | have managed to find a 
number of vintage ukes at estate sales and 
flea markets, including a sweet Kamaka and 
some old koa ukes. They don’t have to be 
Martins to be used as decor in your Tiki room. 
Even if they are old, worn out, and too tired 
to play they can be great wall-hangers. If they 
function, and you can make them sing, all 
the better. | became so transfixed with the 
uke that I even got a book and video in an 
effort to learn. Unfortunately, Jumpin’ Jim 
can't help all of us, and while my ukuleles are 
proudly displayed on the walls, they remain 
mostly unplayed for now. Entire books and 
countless websites are dedicated to the joy 
of playing and collecting ukuleles, so | will 
leave it to them to extoll the virtues of the uke 
and explain what make the best looking and 
sounding ukes. But again, even an old beater is 
a wonderful element in a rich Tiki environment. 


Vintage surfboards. My ukulele playing 
only surpasses my skill as a surfer. Despite 
repeated attempts at riding the waves, | remain an 
embarrassment to my wife at the beach. That does 
not mean | can’t collect vintage surfboards. Living in 
the Great Lakes region means we have many fewer 
surfers, though there is a dedicated (if a bit nutty... 
sorry Lake Surfer) cadre of hardcore surfers who 
will get out there, dodge the ice, and seek out those 
small alcoves where the lake will kick up some very 
tespectable waves. While we don’t see as many 
vintage boards in our area, | have still managed to 
scrounge up a few old long-boards. Again mostly 
from estate sales, auctions and outdoor flea markets. 
| like them even if they are too tired and haggard to 
ride. They are great to incorporate into a Tiki room. 
| have one that sits atop a partial wall and makes 
a terrific ledge to display mugs, statues, and other 
objects. Another great look is to suspend an old board 
a foot or two from the ceiling. This also creates a space 
to build a nice display. Of course they always look 
wonderful just propped up in the corner. 


Vintage skateboards. Just like the old long-boards, 
the visual appeal is what drew me to collecting these old 
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montage or have the smaller pieces enlarged at a copy 
shop. | have seen some great installations where folks 
distressed the paper by burning, tearing or curling the 

edges, artificially yellowing them, and mounting them in 


decks. Many are adorned with cool graphics, and most 
have the original metal or clay wheels. Like the ukes 
and long-boards, you need not have an extensive 
collection. Just having a few to adorn the walls adds 
a different style and old-school flavor to your display 


an haphazard manner. 
As really good vintage Tiki becomes more popular and 


more scarce, broadening your collecting can make the 
hunt less frustrating. It can also give your room or collection 
a wider historical or cultural context. Now get out there and 


or Tiki room. 
Travel posters. While some of the more iconic 


and most desirable images have been reproduced 
and you can find inexpensive copies, | find more 
satisfaction in finding a nice vintage poster or 
print, even if the condition is not the best. It does 
not have to be Hawaii either; any Polynesian 
destination is nice. Smaller travel brochures are 
often easier to find and they can be great under a 
piece of glass on a table top or bar top. If you are 
looking to cover a larger area of wall, you can do a 


dig up some treasure! 


Duke Carter is the author of Tiki Quest. 
You can reach him at tikiquest@pegboardchicago.com 
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ERNIE MENEHUNE 


Arizonas Ambassador of Aloha 
Story and Images by Jeff Chenault 


Ernie Menehune has entertained people all over the United States 
for over 50 years. His quick wit, charm and personality as well as 
his elaborate Polynesian floor shows have dazzled audiences from 
Las Vegas, Reno, and Lake Tahoe to Denver, Phoenix and Tucson. 
In Vegas he played the Dunes and also played for five seasons at 
Ceasar's Palace. Billed as “Hawaii's Sun-Tanned Irishman”, Ernie 
and his troupe have toured all the Southwestern supper clubs, 
nightclubs and resorts that catered to the Hawaiian hipster. Not 
only is he a Polynesian Legend he’s also an American hero. 


Polynesian Revue that pla 


ms ye 
ved in cities such as Las Vegas and Lake Tahoe. 


IN SEARCH OF THE MENEHUNE 


The drive through the Tucson Mountains is beautiful. There are 
colorful rock formations with giant saguaro cactus everywhere, all 
set against a perfect blue sky. Old Tucson is located at the base 
of the Tucson Mountains, and brings back childhood memories of 
old TV westerns. After winding through the mountains we come 
to a hand-carved tiki mailbox. This must be it! Mark Riddle and | 
drive up to the house. We knock on the front door a few times, 
much to the dismay of the black pit bull, but get no response. | 
walk around toward the back of the house when | see Ernie wav- 
ing us back. He looks like he’s on the set of Gilligan's Island. Here 
in the middle of the desert was Ernie Menehune’s own paradise 
hideaway, a man-made tropical oasis. The large sign overhead 
read Menehune Village. We park the car just inside the entrance 
next to more hand- carved tikis. Ernie greets us with a suntan 
smile. Immediately upon entering the Menehune Village we are 
taken on a short tour of the grounds. That's also one of the first 
things you notice -- the ground. It is completely covered in green 
spray-painted carpeting that gives the illusion of being someplace 
tropical, which in a way, you are. He shows us the nine-foot fiber- 
glass shark that he acquired from a local seafood restaurant named 
Chuy’s. Next, he shows us a large lagoon with a fountain that is 
stocked with catfish. There is also a smaller pond with a bridge 
that contains goldfish, koi and other aquatic life. As we work our 
way back we pass many tables and chairs until we come to a large 
concert stage where Ernie still performs. Every year he hosts his 
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Ernie still performs today at the age of 86. 


own luau, complete with hula girls, tribal drummers, a kalua pig and a 
surprise visit by Elvis. 


Ernie and | sit near the stage and talk about his Hawaiian roots, his 
career as an entertainer and the attack on Pearl Harbor. 


THE INTERVIEW 
JC: How long have you lived out here in the desert? 


EM: | bought the place in 1974 but didn’t start building it until 1981. 
| wanted to live in Scottsdale, Arizona but it started to get so populat- 
ed. | was living in LA at the time and didn’t want to live in another LA. 
When | came to Tucson, | said “I'll think I'll settle in Tucson” so | bought 
this place. | started to get homesick. | couldn’t afford to go back to 
Hawaii so | said I'll build my own Hawaii. The first thing | did was build 
me a well. That's all | could afford but now I have my own water. When 
| bought the land it was called homestead property. | can raise cattle, 
horses, pigs; | can do anything | want here. 


JC: So you bought this place because you were homesick for Hawaii. 


EM: Yes. | was born and raised on the island of Kauai but moved to 
the states in 1952. 


JC: You were born in 1923 in the Waimea Valley. 


EM: Yes, in the Menehune Valley. That's how | got my name. When | 
was small, real little you know, when | went to school they called me 
Ernie Menehune. That name stayed with me and | hated it (laughs). 


JC: When did you start singing? 


EM: | used to love to sing as a kid. | don’t know what it was. | was 
addicted. | just loved to sing. In those days when you were a kid you 
respected your elders. You didn’t talk back. It was “yes ma or yes pa.” 
Anyway, we had a big bathroom. | used to live in the bathroom. When 
the other kids wanted in, they had to kick me out because | liked to 
sing in there. You never heard of reverb back in those days but | loved 
the sound. Well one day I'm singing and it was a beautiful sound. So 
I'm singing real loud and my mother happened to be working out in 
the yard and our neighbor yells “shut up.” My mother said “sing son” 
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and when | got that go ahead, that was it. I've been 
singing ever since! 


JC: Were you in Hawaii during the war? 


EM: | want to tell you a real story and nobody has writ- 
ten about this. Now this is the God’s truth. | was 18 
at the time Pearl Harbor was attacked. Hawaii wasn’t 
a state yet it was a territory. Martial Law takes over and 
this is U.S. property now. We were American citizens 
even though it was considered a territory. They gath- 
ered us young kids and made policemen out of us. We 
did police duty, although we did guard bridges at night 
and guard the shorelines. They stuck a gun in our hands 
and taught us how to use a firearm. At night, if we had 
beach duty to guard the coastline we would dig a fox- 
hole in the sand with our rifle and the sergeant would 
say “protect your country.” 


JC: So they deputized you? 


EM: Yes, the civilians were the ones who did the duty 
under Martial Law. So we did all this and when | came 
to the mainland I wanted to join the Amvets, but | could- 
n't sign in. They said you got to be a veteran. It just 
so happened that my son was a Vietnam veteran so he 
signs me in. They had a meeting at the club and the 
commander say's “any questions?” | said “I did all this 
for my country, guard bridges and so forth, If | wasn't 
a veteran, what was |?” He couldn't answer me. | don’t 
care about money. | just want people to know that | 
stood up for my country. We never even got named. 
Who were we? Even today nobody can answer that 
question. 


JC: What was your first job when you moved 
to Arizona? 


EM: It was at the Tropic Wishbone in Phoenix, Arizona. 
It was located on 16th street and Camelback. Boy, only 
the old-timers would know that one. 


JC: What's your real name Ernie? 

EM: Rivera 

JC: Any relation to Larry Rivera? 

EM: That's my brother. Very famous guy, hate him (laughs). 
JC: Larry is really your brother? 


EM: Oh, absolutely. He was the youngest in the family. He's like the guru ambas- 
sador to Kauai. 


Larry Rivera is one Kauai’s living treasures. He is a prolific songwriter and record- 
ing artist and one the islands premier entertainers. He worked at the Coco Palms 
for over 50 years. Today, Larry still conducts “Blue Hawaii” weddings at the resort, 
in a tribute to Elvis Presley. Since Hurricane Iniki he has been a lead supporter in 
helping to rebuild the Coco Palms Resort. 


JC: Does he still live on the island? 


EM: Yes! I'm planning a show now and am getting ready to approach him about 
it. | don’t want to interfere, it's his island you know, but I've never performed with 
my show on Kauai. All my life, so | want to go there for once in my life go to one 
of these places and really publicize it. 


JC: You guys should do something together. 


EM: That, | don’t want. He’s got his thing he’s done all his life. | want to do my 
thing. They're real native; you know all the Hawaiian stuff. He writes too, in fact 
one of his songs was almost chosen to be the Hawaiian State Song. It was called 
“The Whole World Looks to Hawaii.” His latest about Hawaii is that Hawaii is so 
modern now, the island of Kauai, which is the fourth largest, his song is called “The 
Last Paradise.” He was calling Kauai the last paradise. 


JC: That is amazing that Larry's your brother. 


EM: That's cool that you guys knew him too! Now when I go back there | do shows 
with him but just as a guest. He'll call me up and I'll go up and sing a couple num- 
bers, tell funny stories, and if | get too smart he say's “Hey, it’s my show you know.’ 


JC: Does he introduce you as Ernie Menehune? 


EM: Oh yeah. | legally changed my name in 1967. | am the only; I'm pretty sure, 
the only legal menehune born in the Waimea Valley, the valley of the menehunes. 
The name menehune is like the Circle K over there on Kauai. 


JC: How often do you go back to Hawaii? 
EM: We try to go back once a year. 
JC: Who came up with the name “Hawaii's Sun-Tanned Irishman”? 


EM: This is how they advertised when | opened in Vegas. They write everything 
down that's happening on the strip. The next week the headlines read, “Back by 
popular demand “Hawaii's Sun-Tanned Irishman” - Ernie Menehune - Sings in 5 
Different Languages (laughs). Swear to God, sings in 5 different languages. You 
know how the owners of the hotel build you up. They make you bigger than life. 
You know, | learned those songs. A Philippine song, a Japanese song, an Italian 
song and then English and Hawaiian/Samoan. But, | remember the 5 different 
languages. | memorized the words but | didn’t know what | was saying (laughs). 


JC: How did you choose your material? 


EM: I'm from the “old school.” When | first started my show | was very naive. | did 
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all strictly native (Hawaiian) music. After about five or six numbers people started 
yawning. Remember, | played Las Vegas and I'm watching my audience. After a few 
songs people just don’t understand it. They see you dancing and singing all those hula 
songs so after so many numbers they've had it. | started taking songs from the Hit 
Parade and people really enjoyed them. | was so eager to learn all these hit songs. | 
do them still today. | used to make fun of Don Ho. | have a whole dialogue on stage 
between me and Don and how |! didn’t like him. The reason | didn’t like him, I’d take 
my wig off and say “He had hair!” | don’t do those things anymore out of respect for 
Don. 


JC: Who played keyboards for you last night at the Kon Tiki? 


EM: I'm glad you mentioned that. His name is Larry Armstrong. He's been with me 
forever. He sings vocals too! He's very good. After 20 years he knows what I'm going 
to do. He has played with me in Las Vegas, Reno and Lake Tahoe. 


JC: Did you get to see a lot of different Polynesian restaurants? 


EM: You know the Tiki Kai in Colorado? They had two of them. They had a location 
in Denver and one in Colorado Springs. 


JC: | heard they had topless cocktail waitresses too! 


EM: I'm glad you brought that up. It doesn’t get much better than a topless cocktail 
waitress in a Polynesian bar. Man, do you believe that? The same owner owned both 
of them. They had the topless waitresses for a while. | would return once a year for a 
week or two. 


Ernie had his own records privately pressed on the Roadrunner label, a Heath Productions 
company based in Safford, Arizona. These restaurant records were recorded “live” at a 
particular nightclub or restaurant and usually sold at the events. His first album was 
released in 1964 and called Back to Aloha Land. It sold well and was soon followed 
by Showtime, Around the Town, My Way and Waikiki Jackpot! 


JC: Do you own the master tapes of your recordings. 


EM: Yes, | have them on CD too! Larry distributes them for me. We have seven differ- 
ent ones available. 


JC: You've still got a great voice Ernie. Thanks for inviting 
us over. 


EM: Thank you. This is what | love. | feel real lucky. 


TODAY 


In 2003 Ernie was doing a monthly gig at Ye Olde Lantern in Tucson--one of Dean 
Short's restaurants, (others included the Kon Tiki, Pago Pago, and Port's O’ Call). 
Unfortunately the Lantern closed its doors in 2006. Longing for Ernie's unique brand 
of talent, a local Tucson artist and tikiphile Maggie Rickard approached the Kon Tiki 
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Still spreading the Aloha. 


about this legend living in their backyard. Ernie's 
been playing there ever since! He also hosts a large 
scale luau every year at the Menehune Ranch to 
benefit the Tucson Polynesian Society. In 2007 Ernie 
was inducted into the Tucson Music Hall of Fame 
and even found time to make a special appearance 
at the Tiki Oasis. 


At 86, Ernie Menehune is still singing and spread- 
ing love and aloha everywhere he goes. Like the 
Tucson Mountains and the giant Saguaro cactus, he 
is not only a symbol of Arizona, but a symbol of 
America. 


Jeff Chenault is a Tiki Veteran, Writer and Music 
Historian. He has been collecting and researching 
Exotica music for 25 years. He is currently working 
on The Book of Exotica. 


If interested in any of Ernie Menehune’s 
CD's please contact Jeff Chenault at 
jchenaul@columbus.rr.com 


Return Voyage to Chicago 


Story by 
James Teitelbaum 


Chicagoans are celebrating the long-awaited return of Trader Vic's to 
the shores of Lake Michigan. The road to get this restaurant open had 
a few bumps in it, but the Trader has triumphed. 


When the original Chicago Trader Vic's location appeared in Chicago's 
classic Palmer House Hilton in 1957, it made history as the very first 
non-Californian Vic's outpost to open its doors in the U.S. Upon the 
restaurant's closing on December 31, 2005, word on the street was 
that the Palmer House had tossed the Trader out, preferring to put a 
gym in the space. Retail stores now occupy the spot that had been 
the home of the Midwest's longest-lived Tiki bar, ever. 


The timing for the Trader's eviction was poor; they were just over a 
year away from their 50th anniversary, and a 2002 remodeling (includ- 
ing an infusion of new Tiki decor), made way for the monthly Tabu Tiki 
Night event in 2004 and 2005. 


However, Trader Vic's made it known that they were by no means fin- 
ished in Chicago, and that they would reopen some time in 2006. 
Almost immediately, a deal was struck with Harry Caray's, a restaurant 
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group named after the 
beloved Chicago sports 
announcer. Harry Caray's 
restaurant hosted a press 
event on chilly Chicago 
afternoon, complete with 
Polynesian dancers, Mai 
Tais in Trader Vic's glass- 
ware, and appearances by 
Trader Vic's CEOs and 
Chicago radio personality 
(and Tiki fan) Steve Dahl. 


Things stalled when the 
Caray's deal fell through, 
but soon an independent 
coalition of investors 
(including Dahl) stepped 
up and kept the Tiki torch- 
es lit. A 2007 target date 
came and went, and it 
seemed as though 2008 
would also pass before 
Chicagoans would once 
again be able to indulge in 
a Trader Vic's Mai Tai. Little 
did the Tiki community real- 
ize, however, that Jones/Baker (the designers and architects 
responsible for the revamped Dallas Trader Vic's, as well as the Destin 
and the new Los Angeles spots) were already hard at work on the 
project. A location was secured at Newberry Plaza, on the ground 
floor of one of Chicago’s best-known condo high-rises. According 
to William Baker, they were hired early in 2008, and of course they 
were finished by the end of the year. By December, the restaurant 
quietly opened its doors, testing the waters before their grand open- 


ing party in April. 


During the first few months of 2009, the bar and restaurant have 
ramped up their food, drinks, and service to the levels that Trader 
Vic's fans all over the world have come to expect. Steering this mighty 
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canoe into port was general manager Pallava Goenka, who had previ- 
ously been in charge of the venerable Atlanta location. In a surprise 
move, Goenka was pulled out of Chicago (barely six months after his 
arrival in the City of Big Shoulders), and sent to Los Angeles to over- 
see the opening of the new Los Angeles franchise. 


As of this writing, bar manager Adam King has stepped up to keep 
things running. Back in December, he and Pallava showed me around 
the new Vic's for the first time, and | was extremely pleased with what 
I saw. The restaurant is essentially three big rooms with a lush tropi- 
cal atrium between them. Entering the room, three steps take you up 
to the spacious bar area. The ceiling is low, and the wide room, loose- 
ly divided into the bar and a seated lounge area, is striking for how 
many Tikis are in the room compared to some other recently opened 
Vic's locations. In addition to a few by local artist Lake Tiki, many of 
the carvings are vintage specimens from the Vic's warehouse, a few 
were rescued from the previous Chicago outpost, and some new 
columns were carved in Indonesia. The TiPSY Factor here is rockin’. 


Moving beyond the large bar area, we get to the restaurant. The sig- 
nature Chinese ovens are centrally placed and visible from anywhere 
in the long, narrow room. The room is quite cozy and feels like a clas- 
sic Trader Vic's. Baker commented on the design: “The space was 
originally divided in two halves. We needed to add the Chinese oven 
and wanted it to be very focal, so we removed the wall and opened 
the space up, flanking the oven with great booths”. 


The menu is more or less what can be found at the other Trader Vic's 
locations. | find the consistency to be strong in both food and drinks. 
If you've been to any Trader Vic's you know exactly what you're in for 
at the new Chicago location. All of your favorites are here. Beyond 
the dining room is a private party room that can be glimpsed though 
the windows across the atrium from the bar. This was a design chal- 
lenge for Baker, who told me “I created the narrow passage along the 
atrium that leads to the banquet rooms. This provided a clear circula- 
tion zone and allowed for the rattan grid screens and banquettes - this 
was inspired by Dallas and really worked well”. 


As always, | can do without the blue glow of the two flat screen televi- 
sions above the bar, but aside from this nitpick, this Trader Vic's seems 
to have been designed to look as much like a classic Trader Vic's as 
possible - within the constraints of modern design sensibilities and 
building regulations, of course. | find it to be even more appealing 
than, say, two other Vic's that opened in the past decade (both sadly 
closed already), the San Francisco, California and Bellevue, Washington 
locations (that the new Chicago Vic's trumps the Las Vegas store goes 
without saying!). Five decades of patina, more clutter hanging from 
the ceiling, and a few more treasures from Trader Vic's warehouse 
would make things even better, but as-is, it still feel like home! 


Speaking of home, | must end this article with a shout-out to Adam, 
and his great staff which includes (but is by no means limited to) Karlen 
working the lounge, Shannon up front, Bo behind the bar, and Isaak 
rockin’ the kitchen. They - and the rest of the staff - have been super- 
cool in making the Chicago ‘ohana feel welcome. 


Next time you're in Chicago, make some time to visit the . 
famous intersection of State and Rush (known to locals as the 

“Viagra Triangle”!), home of trendy bars, high-end steakhous- eS 
es, and now, Trader Vic's! 
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Did you see that guy 
who came into the bar 
last night with a parrot on 
his shoulder? What was 
that about? Anyway, 
his date orders a sour 
apple martini with a 
dash of soy sauce! 
Can you believe that? 
Well, I'd love to hang 
around and chew the fat 
with you guys, but I've 
got places to be and 
things to do! There's 
only so much time in 
aday! You know 
what I'm sayin’ ? 
By Mark Gillespie 
markgspot.com 


BigToe's Tiki Wanderlust 


Word Search! 


WAHINESSO 1SPUEMYYK 
VZZUDPEHTF EMILEMNUOR 
WESTERNSAMOAACIIW 

sSxXUL OCEAN RWZJ 
LQVH SNE LODA 
TE DA ys GH 
BF vy THAT cA 
FEXL Kn Vem 
GKRAHS IKITHI 
SU eXGY RNG KY 
FN SHARKSB Qt 
AE Qe;E wR TI 
RM a¢ 
OPAF HULA 
NIiPYO! GK OA LEETAG 

ORATLE cCASRI MZHCHI 

NONXFMCI °TMEEXIZ QITRXCWY 

FUZR UA QAT TGY OA RGWG 

bus ULIAK KFU ATRZR VNB 

Tswt PINELBITUVDYE —E1OK 

LKVLUNAJLRQ FTEAELSXFOA 
LRSARBKBZH HALBRBVRBH 
ALFMFJO RTOULUEA 
HPASSSHL OPDMHSNO 
DAOCEANIGARTSSHMP 

LCCKAEDLUQSHO 
WINAHUGQWZKITPG 
WZOl1AWADABXUERMHK 
BYVKM uPK = ROUKY 
CRFAICG F AUNSHB 
MPNJEE PTHXEK 
1S} 101GO CHEILAUKQ 
UNOHLNKFO FAIWLMURZ 


PUZZLE SOLUTION 


 OKOETAAED 


The new bartender 
brews some mighty 
strong coffee! 


EASTER ISLAND EDUCATION’ 


AT CORONADO HIGH 


Story and Images by Matthew Rios 


If there’s one thing just about everyone on this big wide world can 
relate to, it's high school memories. No matter what age or national- 
ity, from rich to poor, football star to band geek, we've all teetered 
on the brink of scholarly madness. And in those shared memoirs, we 
could play an almost endless “who's who” of team mascots: the 
eagles, the pandas, the Vikings, the Spartans, (the saints represented 
my Alma matter). And out of all the various choices for team mas- 
cots, the last thing one would expect to see representing a high school 
is a Tiki. Well, crack open your notebooks and grab a pen, because 
I'm about to school you on your new favorite high school sports team: 
the Coronado Islanders. 


When | first heard about a high school with a Tiki mascot, | was skep- 
tical. Images of poorly illustrated and faded Tiki paintings covered over by dodgeball 
crates flooded my mind. Yet, | was pleasantly surprised as soon as | stepped on 
the school grounds and was given my visitors badge, complete with little moai in 
the corner. 

Coronado High School, located on Coronado Island, in San Diego, CA was estab- 
lished in 1911, built in 1922, torn down in 1960, and rebuilt the next year. The 
school didn’t start off with an island theme from the beginning, but slowly adopted 
it over time. In 1945, during the start of the big Tiki boom, the school’s yearbook, 
originally called “The Poppy”, had its name changed to “The Beachcomber” and Tiki 
images and icons quickly adorned its covers, including scenes of surfers, palm trees, 
and island settings. Around the same time, the school’s sports team took on the 
“Islanders” name. But it wasn't until November of 1962 when the students voted 
the moai as the school's official mascot and had a full sized statue specially built for 
the campus, which still stands today. 


My scholarly guide was Tim Oster, a history teacher and ASB supervisor, who showed 
me the ins and outs of the school. Our first stop was at the famous moai statue, 
simply named “Tiki” by the students and faculty, which over time, has taken on the 
iconic look of the ancient Easter Island figures. The statue sits atop a thriving wave 
of green grass, encircled by palm trees, fronds, and other lush plants. Surrounding 
the statue are bulletin boards and coverings for the lunch tables, built from wood 
and topped off with tropical thatch, making them into miniature Tiki huts. Stepping 
back from this scene, the whole area had the look of a small castaway island. 


The school grounds have a nice mix of classic and contemporary architecture, giving 
it the feel of a modern college campus. Besides the main moai in the front, the court- 
yard was pretty much devoid of Tiki imagery. The rest of the school, however, is 
another story. Images of the moai flood the halls, from t-shirts and sweatshirts at 
the student store, to green and white championship banners, and even a gigantic 
moai on the gym floor. The images of the moai vary from scene to scene, which 
give the school’s mascot a fresh new look everywhere you turn. One of Coronado’s 
fun traditions includes a homemade moai statue that is wheeled out at football 
games. Whenever a touchdown or goal is scored, the eyes light up in an intense 
ted and the blast from a fire extinguisher is shot from its mouth. 


But the moai isn’t the only Tiki article the school has to offer. Coronado High has a 
unique honor entitled: “The Big Kahuna”, a special award given to a student who 
really distinguishes themselves at the school. One of the interesting things about 
The Big Kahuna is that it isn't a meaningless token handed out every year; but is 
only done so when the faculty decides that they have truly found a extraordinary 


Tiki,” Coronado’s famous statue. 


Moai logo can be 
found adorning 
most of the items at 
the student store. 


Even the gym floor sports a gigantic Moai. 


In 1945, the school’s yearbook 
changed its name from “The Poppy” to 
“The Beachcomber” and Tiki imagery 
quickly spread throughout its pages. 
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The unveiling of the Tiki. 


Coronado’s Islanders relish the 
tradition of wheeling a home- 
made Moai statue out at football 
and other sports events. 


Sven Kirsten Collection 


individual deserving of the title. Tim describes the type of student worthy to be 
called "Big Kahuna”: “It's the kid who is at every event, the most school spirit- 
ed...contributing in a lot of different ways. A great student who bonds with 
faculty and peers.” 

Around 1983, the football team removed the moai from their helmets and added 
a new image: an islander tribesman surfing on a “C” shaped wave. Playing off 
of this, various students over the years have taken it upon themselves to dress 
up as the islander and help rally the troops at numerous sporting events. The 
role of the islander came about when the school misplaced a mascot costume 
they originally intended to be used at the games. Thinking quickly, someone 
put together a makeshift costume including a grass skirt and war paint. Over 
the years, each person taking up the mantle has added their own flair to it, rang- 
ing from muscle shirts to handmade spears. Tim explains that: “It’s not an official 
position, so no one feels burdened by it. It takes that one guy who is super 
school spirited and involved and who wants it” And speaking of energizing the 
student body, Coronado High has a school spirit club called Tribe, whose job it 
is to come up with various activities that help invigorate the crowd at games. 
Brittany Guess, the Tribe president, discusses her feelings on their hallowed Tiki 
mascot and the shared bond between student and school: “Our lifestyle is really 
laid back but the Tiki is stern and something to respect. That's a cool thing- it's 
not like our mascot is this laid back, “do nothing” type- it’s this stern Tiki that 
says, “you're going to respect us, and we're going to beat you.” 

It was really refreshing seeing that to the student body, the Tiki isn’t a silly throw 
away image used only for binders and report cards- but a real representation of 
who they are and what they are all about. Multiple times during various inter- 
views, people used the expression “island lifestyle” to describe living on Coronado. 
Because they are separated from the rest of the San Diego mainland, the lives 
of Coronado Island residents are a bit more mellow then that of bustling down- 
town, looming across the waters. While the school does not have a parking lot 
for students, they do have a large section of the courtyard which houses hun- 
dreds of students’ bikes, which they use to ride from home, to school, or to the 
many cafés and restaurants in the area during their lunch breaks. Being so close 
to the ocean allows for “beach ditch days” and sports practices by the bay. The 
phrase “over the bridge” is an expression | heard a few times being used to 
describe everything that isn’t Coronado. | really felt a strong camaraderie at 
Coronado High, which was a strange sensation to have at a high school. As Tim 
and | walked around the campus, students had no problem giving shout outs 
and stopping to chat with one of their favorite teachers. The small island setting 
really seems to foster a strong sense of fellowship between those who share in 
this one-of-a-kind living experience. 

And that's what really impressed me most about the school. It wasn’t simply 
the cool looking Tiki imagery on their walls, but the fact that the students fully 
identify with this “island lifestyle”, this tight-knit Tiki world of ours, and make it 
their own. Oh sure, they've probably never heard of Bamboo Ben or know a 
squid for being anything more than an aquatic creature or excellent Tiki mug 
sculptor. But they do understand the feel of it and accept it as part of their unique 
identity. “We feel like Islanders, we feel like we represent this lifestyle, especial- 
ly by going to this school”, commented Brittany Guess. “Every day when we leave 
school, we go to the beach, everybody surfs. Everyone's just an Islander, hang- 
ing out all relaxed. We're Islanders.” The students haven't allowed the Tiki to 
fade away into obscurity, but every day they infuse new life into their school’s 
traditions and history. From the homegrown student-portrayed Islander at foot- 
ball games, to the ever-changing Tikis on shirt designs, the moai has really become 
a concrete facet that sums up the island identity of Coronado. As Tim Oster 
beautiful summarized, “The mascot represents you, the team represents you. 
When you're playing someone else, you're the Coronado Islanders, that’s what 
you do, that's where you live, that’s who you are.” 


Matthew Rios:is a writer, born and raised in San Diego. When he's not 
watching Mexican masked wrestler movies or perfecting his zombie 
recipe, he is taking adventures with friends up to Los Angeles in search 
of Tiki Bars. 


“World's Foremost Tiki Room Designer.” 


- Los Angeles Times 
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Custom Home Furnishings - Tiki Bars, Furniture, Accessories 
and Artwork created at my studio and on location. 


Frankies Tiki Room Las Vegas, Nv. Pixar Studios Emeryville, Ca. Margaritaville Inc. 
Luau Beverly Hills, Ca. Tommy Bahama Nationwide Cha Cha Lounge Silverlake, Ca. 
Kona Club Oakland, Ca. Tonga Lei Room Malibu, Ca. Lakanuki Mammoth, Ca. 
Forbidden Island, Alameda, Ca. Dukes Malibu, Ca. L&L Hawaiian BBQ Hawaii and Ca. 
Sams’s Seafood Huntington Beach, Ca. Dukes Huntington Beach, Ca. Mugoomba San Clemente, Ca. 
Don The Beachcomber Huntington Beach, Ca. MGM Studios Burbank, Ca. Caliente Tropics Palm Springs, Ca. 
Busters Long Beach, Ca. Taco Bell Inc, Irvine, Ca. Bambu Dru Brea, Ca. 
Hale Tiki Augusta, Ga. Private residents nationwide including Hawaii. Bamboo Room Laguna, Ca, 


Kon Tiki Tuscon, Az. (sworn to secrecy) Amyland Newberry Springs, Ca. 


I build stuff for you! 


Shipping and Paypal available + MySpace.com/Bamboo Ben 
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Ben “Benzart” Davis 
The Master, Mentor and Man. 
Story by Andy Nazzal 


Images Courtesy Ben Davis 


| had the distinct pleasure of speaking 
with a true giant, not just among carvers, 
but a giant within the Tiki community as 
a whole. Ben Davis is a soft-spoken, 
thoughtful and selflessly generous soul 
who has influenced, aided and inspired 
countless carvers and artists as the resi- 
dent go-to guy for those who seek him 
out on Tiki Central. His style is his and 
his alone, where life, movement and a 
true human quality is given to his world 
of minute sculptures. Where he once 
carved towering tikis, his current forte 
and museum-quality creations now aver- 
age the size of a quarter. For someone 


Ben with the 6 ft. palm Maori mask completed in June 2006 for TCer with such an obvious and vast talent, 
Tipsy Mc Stagger that was used by Tiki Farm as the basis for the you get the feeling that building boats 
‘Malicious’ mug. ina bottle or writing scripture on a grain 
of race would be kid stuff. His detail and 
skill is just that amazing. 


Marquesan pendant carved from Koa wood, 3” 
tall with Jade eye inlay, June 2009. 


Ben. Davis is the greatest Poly-pop carver 
that we have. I really think he does chan- 


a . a In this article, no carving tips will be 
nel the "Ancient Ones: pale 


given, no secrets revealed, and no tools are explained. Feel free to jump on over 


-Congatiki, Wisconsin to Tiki Central for a sea of all that, found within many of the nearly 10,000 (!) 

posts left by Benzart. In reading this interview, you will find his abridged life his- 

He is the true masterpiece and tory, told mostly by Ben himself. It reveals the story of a man who has walked a 
master carver! varied path with his art, while overcoming health problems and tremendous 
‘TiKipaKa, New York physical pain and limitations to become questionably the most beloved and 


sought out carver, teacher and mentor in the entire Tiki world. With that said, | 
will step out of the way as often as | can, and let Ben tell his own story. 


“| was born in 1945 in Miami and we grew up very poor. My father was an alco- 
holic and a policeman. Both my parents worked, but we just didn’t have any 
money. It was kind of rough. They had three kids and somehow managed to send 
us to a private school, which was no fun. Ever since | was very young, | always 
made little toys; bows and arrows, little cars and trucks, | was nine when | start- 
ed to make model airplanes with plain balsa wood- no kits, just the wood. By 
the time | was eleven, | would easily go through a box of band-aids from using 
my father's double edged razor blades.” 


“Private school was miserable. | was an A student, but | disliked the homework 
and the supervision. | finally made it to public school by the eleventh grade, but 
quit school soon after due to the credits that the public school would not accept 
from the private school, so | went to work. | started working for a roofing com- 
pany, but I was singing, too. | had a cousin who-was a drummer in a country 
band and | wanted to be a star as a singer, so | sat in many times with them. The 
guys at the bar hated me, because they didn’t like me making everyone cry, they 
wanted everybody to laugh and dance. So I'd be singing Willie Nelson songs and 
had everyone crying in their beer.” 


® Lono-pendant, Koa wood, 5” tall, completed July 2004 for Gecko. 


His carvings are ALIVE! Its like they just woke 
up from a long sleep in a cave and said “Sweet, 
the missionaries have left!" 

- Jimmy Mooney “MooneyTiki,”" Florida 


Ben has been, by far, the biggest influence on 
my art and to some extent my life as a whole. 
-Fred Kroner “Finkdaddy,” Wisconsin 


Benz’ ability to use just about any tool with 


mastery was invaluable in developing my sKills 
“Tom “AlohaStation,” Florida 


“| didn't really “meet” Tiki until | was working at Pompano 
Beach airport, where a lot of corporate jets and private jets 
came through. That was in 1965 and | was the customer serv- 
ice manager, and often I'd end up taking 
these pilots and others to the Mai-Tai 
Lounge. That was my first introduction 
to Tiki. When | was 35, | went to work for 
aman ata place called “The Wood Shed.” 
We would make all kids of things along 
with the occasional Tiki or pelican, which 
| would grind out after he carved them 
with a chainsaw, and | hated it. One day, 
bored, | grabbed his chainsaw and | carved 
myself a Tiki and boy, did the lights come 
on! It was really challenging, so | carved 
another. | bought myself a chainsaw and 
started carving at home. | made a root- 
ball Tiki for a customer and he loved it, 
and offered me to carve privately for him. 
It was a perfect deal and | ended up work- 
ing for him for a few years.” 


Following an eight year job carving at a 
Florida nursery, a late-80’s chance meet- 
ing led to his auspicious collaboration 
with Las Vegas’ Tropicana Hotel. Ben con- 
tinues “I had made this Tiki Hut which 
was featured at an international plant 
show, and | heard this man raving about 
it. He turned out to be this big guy named Don Davis who was 
the head of landscaping at the Tropicana, and he offered me 
to come out to Vegas to carve for him. They extended my stay 
for another six months, giving me more logs and more logs, 
working six or seven days a week, eight hours a day, but hav- 
ing a ball. It was an ideal and unusual opportunity. | ended 
up flying out to work for them three times over a period of a 
few years and it was absolutely great. They gave me total free- 
dom to do whatever | wanted. One of the biggest pieces was 
a Ku carved from redwood, which was 13 feet tall and 5 feet 
in diameter. Talk about immediate attention. The crowds grew 
around me as | carved across from the bird attraction in their 


Ben carves a 13 ft. Cypress log into a Lono for Joe Dan Osceole, former Chief of the Seminole 
Indians and avid Tiki collector, in South Florida circa 1985. 


The finished 14 ft. Lono being erected at Joe Dan's 
home in Hollywood, Florida, citca 1985. 
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Ben stands beside a 13 ft. redwood Ku carved in 1989 for the Tropicana Hotel and Casino 
in Las Vegas, NV. 
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Ben's first pendant with glass eyes: No. 27, 3” long, finished in June 2004 from Chocolate Maple for 
Sven Kirsten. 


Ben has probably posted more encouraging comments on 
others’ work than other Tiki Central member 
- Paipo, New Zealand 


His experience and Knowledge are always given freely, and 
without reserve, Kind of like if Socrates were a carver! 
- Ken Ruzic California 


Ben pushed me to improve and explore new methods and 


techniques to arrive where I am today in my carving. 
- Marcus Thorn, Australia 


® Taiaha spear head pendant, Koa wood, 3” tall with Jade eye inlay, June 2009. 
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“Island” which was a 5-acre garden. Working in Las Vegas 
was a real dream, they treated me so well.” 


“By this time | was getting in bad shape, physically. | had 
had back and neck problems most of my life. | had my first 
back surgery when | was 20. | was supposed to be in a 
wheelchair by 30. They couldn't figure out why, but | had 
bone spurs and osteoporosis, and this was back in the dark 
ages, they didn’t know anything, very crude knowledge. Just 
within the past few years they believe they found the source. 
As a kid in boarding school, for half the day we built the 
administration building; heavy physical labor for teenagers! 
| was fifteen years old then and they now figure that was 
what started it all. In 1991,.1 went back to work at the nurs- 
ery, but that didn’t last long. | had to quit. | just couldn't 
hold the tools any more. Every time | picked up a tool, | was 
in pain and agony, so | ended up selling my tools. Finally | 
got a job servicing computers. A few years prior | had sur- 
gery on my thumbs and my neck, but in the end, | was a 
frustrated artist. From ‘94 to ‘04, there was no carving. It 
was a dark period in my life.’ 


“In 2004 | found Tiki Central, looking for some way to make 
molds. It was instant love. At this point, | found that | could 
hold jewelry tools, so | made a few little pendants and that's 
when it started, the birth of “Benzart.” I’m willing to spend 
the time that it will take to get what | want out of a piece. 
It's important for me to get the piece done the way | want 
to do it, strong and detailed. Most of my pieces have that 
human style, that human feeling. When you look, you see 
somebody there. As far as selling my pieces, that’s mostly 
all Tiki Central people. I'll post my carvings in progress, and 
by the time it's finished, someone has spoken for it. Since 
2004, over 100 have gone out. | never have any stock on 
hand. Last year at Hukilau, | walked in the:door and peo- 
ple saw a few hanging on my neck, and | didn’t get to the 
next room with them on me.’ 


When balancing his art with his physical situation, Ben has 
found a happy medium to work within. “When I'm in good 
shape, | can do three or four hours a day, four days a week 
of carving. | crank my music up, put my mask on and | cut 
away, making sawdust and making noise. I'll check Tiki 
Central, my email, rest a little then go back to it. I'm still 
very physically limited, so that's why | do the small stuff. 
They say | have another year of this level of pain before it 
starts to lighten up. | received a permanent disability, not 
for any one physical problem but for a culmination of all of 
them. But this carving really keeps my sanity. Additional 
grounding and steadfast support comes from his wife of 
26 years, Sherry and their son, Benjamin. “Sherry has been 
supportive from the beginning. When | was doing it full 
time, it was feast or famine, and I'give her 100% credit for 
supporting me during the famine times. She's seen things 
in my art that sometimes | didn’t even see. I've been very, 
very fortunate in that way.” 


As mentioned prior, Ben's influence on other carvers, fans 
and friends is unmatched, and he is humbled by the affec- 
tion. “I'm not a rock star kind of person, I’m more withdrawn. 
When | go to one of the events, the degree of attention is 


2 inch tall Hawaiian warrior with red Warrior. figure on the back edge of a 

brush headdress created in June 2009 Maori Patu carved from Palo Escrito, 

and sold to the Mai-Kai gift shop. Mexican Rose wood. Approx. 16” 
long, the Patu was completed in Oct. 
2007 for Blackwood in Alabama. 


Tangaroa, Black Ebony with pink 
Ebony eye inlay, 3” tall, Sept. 2006. 


not something I'm totally comfortable with it. It’s hard 
to believe it’s like that.” When | mention his fellow carvers, 
he’s quick to praise them. “Some of these carvers are 
geniuses, and | don’t mind telling them they’re stuff is 
that good. As far as questions on Tiki Central go, | feel 
it’s unfair if | answer one post without answering the 
others. Just to keep them carving, to keep them coming 
back. My advice to my fellow carvers; realize that there 
are going to be pieces that you aren't going to want to 
spend a lot of time on, and then there are the special 
pieces that you should sit back and take your time with 
to develop it fully. That always makes the difference.” 


Ben “Benzart” Davis’ art can be found at http://benzart- 
stuff.com and of course, his creations and advice can 
be found on the many threads within the “Tiki carving” 
forum at Tiki Central. 


Andy Nazzal is a multi-instrumentalist, composer, writer, 
Exotica DJ, husband to Debbie and father to Joey, age 
3. His debut Exotica CD “The Exoticating Waves of Tiki 
Joe’s Ocean” is on sale now, with art produced by none 
other than Tiki tOny (www.tikitony.com.) To hear the 
newest sounds in Exotica, bio and further information, 
please visit: http://tikijoesocean.com 


The first ‘big’ Benzart carving: palm Moko-Moai (an Easter Island Moai with Maori 
wood with Ebony stain, 5 ft.tall, complet- Moko), Mahogany, 12” tall with 1" Hei-Tiki 
ed in Jan. 2006 for ‘Ona Tiki. carved from Ziricote wood, completed in Mar. 
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Tiki Pioneer 


1929's The Book of Puka Puka was Frisbie’s first book. 
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Lal Qari 
Robert Dean Frisbie: 
Poet of Paradise 


By Michael Uhlenkott 
Images courtesy of Johnny Frisbie Collection 


One day in 1995, while reading Amaru: A Romance of the South Seas, 
| suddenly realized that my favorite South Seas beachcomber and author 
was about to become a centenarian. Robert Dean Frisbie (1896-1948), 
known to his island neighbors as Ropati, was celebrated as the con- 
summate beach bum, but he was far more than that: In an era when 
“going native” was tabu, he embraced island culture in his vivid paeans 
to South Seas solitude. 


But unlike many dissolute white men who both aped and exploited the 
islanders, Frisbie balanced his own fiercely independent identity with a 
genuine love for island culture - encompassing roles as disparate as 
the quintessential island trader, the explorer, the family man, and final- 
ly, the author. That's how | got to know him — through the irrepressible 
books and articles that humorously chronicled his 40 years of adven- 
ture, love and disaster across the South Pacific. 


Determined that the centennial of Ropati's birth should not go unno- 
ticed, | contacted his famous daughter, Johnny, herself a noteworthy 
author. Together we formed the Robert Dean Frisbie Society, and with 
the cooperation of the Cook Islands National Library, created an RDF 
memorial exhibition that opened in April 1996. Through that experi- 
ence, | came to learn more about — and love — the iconoclastic adventurer 
who gained fame with his uniquely intimate tales that revealed not only 
the lure of island life, but his own transformation from stranger to patri- 
arch in paradise. 


Island Daydreams 

| first heard about Frisbie in the mid-1970s, while working at a public 
library. | was nuts about the South Pacific and daydreamed constantly 
about the Polynesian tropics, devouring anything in print about the 
islands. One day | came upon an interesting little book by another chron- 
ic beachcomber, Tom Neale, who in the 1950s had lived alone for years 
on the isolated Cook Island atoll of Suwarrow. It was Frisbie who had 
directed Neale to this lonely atoll, and Neale’s An Island to Oneself that 
started me on my hunt for Robert Dean Frisbie. 


So, what is it about this questionable character that compelled me to 
haunt libraries and obscure bookstores, sifting for hours through vin- 
tage copies of 1920s periodicals in the hope of uncovering another scrap 
of his writing, just one more of his wonderful stories of South Pacific 
life in the classic era of the island trader? 

Ropati was different from all the other mainland wanderers and dream- 
ers who drifted around Polynesia. Sure, he was a rebel. A beachcomber. 
A bum. But he recognized the worth of island culture at a time when 
his peers looked down their long white noses at local habits and cus- 
toms. His splendid writing put an end to the era of exploitation introduced 
by 19th century swashbuckler authors like Louis Becke. He understood 
the beauty and humor of the islands more deeply than any white man 
before or after him. And he wrote lovingly, tirelessly and skillfully about 
them. : 


Mostly, though, Ropati wanted to be alone - completely alone. In fact, 
his primary goal was to find a motu (small, uninhabited islet) where he 


could live out his life with his family, supporting them by writing his 
one great book. Though he never managed to corral the Great American 
Novel, Frisbie was so successful at finding and documenting island 
solitude that every other contemporary writer of the South Pacific 
envied him. James Michener and A. Grove Day wrote about him; 
Charles Nordhoff and James Norman Hall thought he was cool. 


A Change in Climate 

Born in 1896 in Cleveland, Ohio, Robert Dean Frisbie and family moved 
to California when he was a child. At 12, he and his brother Charles 
entered the Tingley Raja Yoga Academy in Point Loma. World War | 
was raging when he joined the military, but he was discharged in 1918 
because he suffered from tuberculosis - and a problem with mor- 
phine to go with it. When his doctor advised a complete change of 
climate, Frisbie, like Robert Louis Stevenson before him, was an obe- 
dient patient and enthusiastically sailed to the South Seas. 


Landing in Tahiti in 1920, he initially bought property in Papeari, where 
he lived for four years. Tahiti was the creative hub of the Pacific. Here 
Ropati met all the literary and artistic elite who passed through or set 
up households. He organized a “South Seas News and Pictorial 
Syndicate” and began submitting articles about island life to periodi- 
cals back home specializing in armchair travel, such as Atlantic Monthly 
and St. Nicholas Magazine. Inevitably, though, Tahiti became too “civ- 
ilized" for Ropati, too complicated. He moved on to the Cook Islands 
and there spent the rest of his life seeking perfect seclusion. 


The Cooks are a group of 15 gorgeous tropical islands, with the isle 
of Rarotonga as their capital. They consist of a number of interesting 
geologic variants: high islands, makatea, atolls and everything in 
between. This treasure trove is an island-lover’s dream; a siren song 
to any beachcomber in search of paradise, peace and solitude. But 
soon even Rarotonga grew more crowded than Ropati could handle, 
so he sailed north to the remote atoll of Pukapuka to operate the local 
trading station there. 


In 1928, Frisbie married Ngatokorua-a-Mataa of Pukapuka. For 10 years 
on and off, they lived on the atoll, where Frisbie wrote most of his 
renowned stories, including his first novel, The Book of Puka-Puka, 
which was essentially an autobiography. The Frisbies had five chil- 
dren: Charles Mataa, Florence Ngatokorua, William Hopkins, Elaine 
Metua and Ngatokorua-i-Matauea. The “cowboys” all had colorful 
nicknames: Kiri, Whiskey Johnny, Hardpan Jake, Alkale Ike and Nga. 


In 1939, tragedy destroyed Ropati’s romantic tropical idyll when, his 
young wife Nga succumbed to tuberculosis. Though he continued to 
care for and raise their children alone, Frisbie never really recovered 
from her death. And when Pukapuka could no longer provide the soli- 
tude he craved, he packed up the kids and in late 1941 took them to 
lonely Suwarrow, where their most celebrated adventure began. 


The Glint of Diamonds 

Suwarrow (or Suvorov) is a true coral atoll, only 10 miles by 9 miles 
across, consisting mostly of lagoon surrounded by more than 20 motus. 
The place is steeped in romance and mystery, lost treasures and pirate 
skeletons. But it also is a site of stunning beauty, its jade-green waters, 
dense jungle, swaying coconut palms all vibrating with life. 


Here's how Frisbie described his beloved new home in The Island of 
Desire (The Story of a South Sea Trader), first serialized in the Atlantic 


Johnny and Frisbie, Rarotonga, circa 1947. 


Don the Beachcomber, Johnny Frisbie, and Tony Todaro read Johnny's book Miss 
Ulysses from Puka Puka. 
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Johnny, Elaine and Nga at Avarua Reef, Rarotonga, Cook Islands, 1947. 


Monthly in 1943. As the family disembarks the Hurry Home, anchored 
beside the old stone wharf of Anchorage Islet, Suwarrow, they wit- 
ness the dawn of their first morning on the island: “The sky turned 
red and then dissolved to lighter shades. The dull glimmer of light 
on the lagoon ripples brightened to the glint of diamonds. Now we 
could see, far across the lagoon, misty and unreal, the coconut islets 
and sand cays that are threaded on Suvorov's reef. ... Whale Islet, 
close at hand, seemed like a tiny and exquisite painting from a book 
of fairy tales.” 


For a few months, everything went well for the Frisbies. The chil- 
dren learned: about joy and survival on a deserted island. “Within 
two minutes they had plunged into the jungle in search of sprout- 
ed coconuts, green drinking nuts, coconut crabs, and seabird 
fledglings. As for me, | moved through the early-morning gloom of 
this uninhabited place with a feeling of awe. | felt that | was tres- 
passing in a fairyland where only children are permitted to roam” 
(The Island of Desire). 


From Disaster to Decline 

Then on February 19, 1942, hell touched down at Suwarrow. A dev- 
astating hurricane swept over the atoll, whose highest point of land 
is only a few feet above the high tide mark! Miraculously, no one 
died in the disaster, but the atoll was completely ravaged. To save 
his family, Frisbie tied himself and the children to the limbs of a 
tamanu tree moments before massive combers — walls of raging 
seawater — submerged them! 


Frisbie describes the harrowing ordeal: “The comber loomed above 
us, its crest thirty feet high; and | remember closing my eyes tight- 


ly, gritting my teeth, holding my breath, feeling every nerve come up 
taut. There was a moment of crashing branches, rushing water. My life- 
rope bit into my flesh; then the ends were jerked from my hands. The 
comber gripped me and rolled me under. It pitched me this way and 
that. My head struck something and | nearly lost consciousness. | thought 
I could hear my children screaming for help | could not give. Then | 
was flung against a mass of branches. | clutched them blindly, held my 
breath, and felt the comber surge over my body. The water subsided; 
and then suddenly quietness! Even the wind seemed hushed! Was it 
death?” (The Island of Desire). 


The family's experiences on Suwarrow, colored by memories of Nga’s 
tragic death and the dreadful hurricane of ‘42, inspired all of Frisbie’s 
later writing. In 1943, he suffered a serious relapse of tuberculosis. His 
admirer James Michener flew him to Samoa for care, but Ropati’s recov- 
ery was spotty at best and his health continued to decline. His use of 
substances to manage the disease also increased. The family moved 
often, from Penrhyn to Samoa to Tahiti and back to Raro. 


Charles and Jake left for New Zealand in 1948, while Frisbie mentored 
13-year-old daughter Johnny through her first novel, Miss Ulysses From 
Puka-Puka, a fictionalized autobiography. But life for Ropati was increas- 
ingly difficult, and became unmanageable by his use of alcohol and 
morphine. When he contracted tetanus from an infected needle and 
died soon after on November 19, 1948, the world lost the finest observ- 
er of Pacific life it had ever known. 


The Forgotten Beachbum Genius 
My preoccupation with Frisbie began as an intrigue and grew into a 
passion, finally evolving into a determination to honor this forgotten 
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beachbum genius - to reclaim him and his unique vision of the 
“exotic” world he knew and loved. My obsession culminated in the 
1996 Robert Dean Frisbie Centennial Exhibition in Rarotonga. 
Admirers and fans from throughout the Pacific and around the globe 
attended the gala event. James Michener, too ill to come in per- 
son, sent me a fax declaring his lifelong respect and esteem for 
Ropati. That document was framed and hung among the intrigu- 
ing array of artifacts, including autographed manuscripts, drawings, 
vintage photographs, memorabilia from the author's collection — 
even his eyeglasses and false teeth! 


So, the next time you're stuck at home, tired of the city or shovel- 
ing snow off the driveway, pick up a copy of My Tahiti, The Book of 
Puka-Puka, or The Island of Desire. With his passion for the South 
Pacific and its people enlivening every page, Robert Dean Frisbie 
will serve as an able captain on your own armchair voyage to 
Paradise. 


For more information on the Frisbies, please visit www.rdfsoci- 
ety.com or send an email to tupper@rdfsociety.com. Also, Nancy 
Rutgers, daughter of author James Norman Hall, contacted me 
recently to ask for help organizing a Frisbie Retrospective at the JN 
Hall Museum in Arue, Tahiti. There is no firm date yet for the exhi- 
bition; visit www.jamesnormanhallhome.pf/indexen.html in the 
near future for more information. 


Michael "Tupper" Uhlenkott has been a Polynesiaphile since the 
early 1970s. He has traveled extensively throughout the South Seas 
researching the life of Frisbie and the arts of the Pacific. In 1994, 
he founded the Robert Dean Frisbie Society to prepare for the 1996 
RDF Centennial Exhibition in Rarotonga, Cook Islands. Tupper says, 
“Thank you Jeff Berry, for inspiring this article and for all your help 
with it. Thanks also to Laurie O’Connell and Johnny Frisbie for your 
input and support.” 


Books by Robert Dean Frisbie 

The Book of Puka-Puka. New York: The Century Co, 1929. 

My Tahiti. Boston: Little, Brown & Company, 1937. 

Mr. Moonlight’s Island. New York/Toronto: 

Farrar & Rinehart, Inc, 1939. 

The Island of Desire (The Story of a South Sea Trader). sg 
Garden City, NY: Doubleday, Doran & Company, 1944. 

Amaru: A Romance of the South Seas. Garden City, NY: 
Doubleday, Doran & Company, 1945. 

Dawn Sails North. Garden City, NY: Doubleday & Company, 1949. 


Books About the Frisbies 


Frisbie, Florence ‘Johnny.’ The Frisbies of the South Seas. 
Garden City, NY: Doubleday & Company 1959. 


Hall, James Norman. The Forgotten One And Other True Tales of 
the South Seas. Boston: Little Brown & Co, 1952. (First published 
in Atlantic Monthly, 1949, as a three-part series.) 


Michener, James. Return to Paradise. New York, NY: Bantam, 1964. 


ROBERT DEAN FRISBIE 


Author of THE ISLAND OF DESIRE 


Frisbie as a young man in Tahiti, circa early 1920s. (57) 
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The Encounter, or Lost Bumatay rediscovered, or the Clairvoyant 
Blowfish Sees His Future, an Afterlife Hanging in a Tiki Bar, 11x 14, 
acrylic on canvas, 2008 
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Eric October 


By Jonpaul Balak 
Images courtesy of Eric October 


Like any subject of artistic expression, Tiki and Polynesian Pop themes are often 
spread via a friend or colleague that already possesses a certain insight or experi- 
ence with the matter at hand. In the case of freelance artist and designer Eric 
October, this inspiration came from fellow creator (and previous Tiki Magazine 
subject--see Vol. 2, No. 2) Brad “Tiki Shark” Parker. As October explains, “I always 
have had an appreciation for mid-century art, design, and architecture, including 
Tiki, but it wasn’t until Brad (Tiki Shark) Parker suggested | explore tiki in my art 
that | gave it serious consideration. Then, once | did, | found the imagery so inspi- 
rational and the subject so fertile, it was like this crazy floodgate opened and my 
brain has been awash in a torrent of Tiki ideas ever since.” However, Parker was- 
n't October's very first Tiki influence, as he did happen to be born and raised in 
Stockton, California, former home of the legendary Polynesian Pop temple The 
Islander. “My family never went there,” he says, “but | remember seeing it all the 
time. The missed opportunity to experience such a historic Tiki establishment has 
sparked a desire to take in as much Tiki as | can, while | can!” 


Important early influences for October include his mother, whose DIY attitude 
and spirit still drive him today. “She always made our Halloween costumes by 
hand,” he says, “... none of that plastic store bought stuff for us. She made great 
birthday cakes, too... one birthday, | got several dinosaur shaped cakes! She's still 
creative, making Halloween costumes for my nieces and nephews!” This ingenu- 
ity can be seen in some of October's recent innovative projects that include a 
series of handmade plush ‘stuffed animal’ Tikis based on actual Oceanic art, includ- 
ing Ku, Tangaroa, and Papua New Guinea figures, and a line of Tiki-themed 
Valentines. October says “The Tiki Valentines Day Card set that | recently created 
brought together some of my passions..Tikis, vintage holiday ephemera and clever 
word play. Finding a play on words for “Moai” in a Valentine's card was strangely 
satisfying!" 


Other notable influences in October's work come from many diverse sources. 
Music, for instance, has such an integral role in the creative process that he has 
actually finished a couple of works based entirely upon specific pieces such as 
Hawaiian War Chant. He elaborates, “Just putting on some classic Exotica like 
Martin Denny really sets the mood. On the non-Tiki side, music by Cocteau Twins, 
Stereolab and Ella Fitzgerald help to keep the creativity flowing!” October pro- 
claims that “the name that immediately comes to mind when asked about my 
influences is the designer Vaughan Oliver. His use of typography is incredible! | 
am also inspired by the artwork of Posada, Robert Rauchenberg, Tim Hawkinson, 
Hayao Miyazaki, Arthur C. Clarke, Day of the Dead, vintage Halloween, Anime 
and...I'm crazy for Mary Blair!” 


Vintage Halloween? This once again brings up the interesting phenomenon of 
Tiki fanatics also being collectors by nature. “Perhaps collectors are drawn to a 
nostalgia factor in Tiki... it reminds people of a quainter, more naive time in histo- 
ry and they want to hold onto a part of that.” He continues, “Plus there is so much 


Plush Tiki Dolls (PNG, Tangaroa, Abelam,) 12" high, various fabric, 2009 


cool vintage Tiki stuff! The designs are incredibly creative, from mugs, to 
menus, and matchbook covers. And yes, | am a collector. | collect Vintage 
Halloween ephemera, Godzilla toys, and TIKI!” 


When not working from home, staring at “just about every available surface 
covered with works-in-progress,” visiting his favorite Tiki watering hole, 
Alameda’s Forbidden Island, enjoying tart yet strong tropical drinks such as 
the BooLoo, or lamenting the lack of available time to create all that he’d 
like, October focuses on future endeavors such as a collaboration with Tiki 
Farm. “My dream project is to create a traditionally animated film...it may or 
may not involve Tikis...” He continues, “I have several ideas in mind. Ideally, | 
would start my own little animation company and just create animation...fea- 
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tures, shorts, TV programs...the works!” 


When asked what advice he has to pass on to other aspiring Tiki 
artists, October maintains that the most important thing is to 
“work at it every day, just keep honing your skills and don't limit 
yourself. Explore every idea and medium. Go nuts!” On a prac- 
tical note, October's BA in Fine Art from UCLA also helped show 
him that “marketable skills are good to pick up along the way, 
too.” He advises, “don’t shy away from them as they may help 
pay the bills!” 


For further information and to see more of Eric October's work, 
please visit www.ericoctober.com 


Jonpaul Balak is a freelance photographer, writer, photo editor 
and musician with passions for Tiki and Polynesian Pop, primi- 
tive art, mid-century modernism, books, records, Rum and 
Rumaki. www.balakphoto.com 
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WARNING: The voodoo doctor has determined 
that plastic cups are bad for mother nature. 


Please bring a pool safe tiki mug to Tiki Oasis. 
(a public service announcement from MrGreenTiki) 


Take A Break - Enjoy The Ride! 
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“Created in a million miles of travel” 
OPEN: 


TuesDay - saturpay  - a 
5:30PM - 9:30PM at 104 LINCOLN AVE. 
: ALAMEDA, CA 94501 


CLOSED SUNDAYS & MONDAYS Ve (510) 749-0332 
B.¥~0.B. Pe iE 
ALAMEDA'S FIRST AND ONLY TIKI LOUNGE! 


HiGHWaY 41 & 70 south ; a ; LIVE MUSIC & DJ NIGHTS 
SMUPNa, TeNNessee : (CUTTING EDGE & TRADITIONAL TIKI COCKTAILS 


(615) 459-4870 earn 


WWW.OMNIHUT.COM 
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SCOTT MARCUS 


“Captain” Dave Schaffer, Harold “Corky” Neal, and Darryl “Big D” Downard relax at 
the Schaffer’s Tiki Bar in Waynesville, OH. 


Do you read your 
Tiki Magazine 


Celebrating the “ISLAND” Lit 


If so, e-mail your picture to infoeTikiMagazine.com 
and you might be in our next issue. 


‘Note: Please make sure submitted images are at least 3°X5”" © 300dpi. 


Penny Downard 


» in interesting places? 


Model Brittany Jean enjoys her Tiki Magazines at Daddy Katz in 


RICHARD LAVOIR 


Jeremy Brotherton 


Ginger Curry-Richmond 


Nicole Flora and her Tiki Magazine, Richmond, VA. 


Jay Marshak reading Tiki Magazine in his native New York. 
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“Mortgages & Mai-Tai’s... 
Whatta Life!” 


Professional and Confidential Service 
for all of your 
Real Estate and Mortgage 
requirements, 
call Chris Garland 
562-500-9800 
or email 
mysmartloan@yahoo.com 


Hi, Uncle Bob 


Hey Shecky, what's up? 


Have you seen those 
stickers Stuck on Maui cars? 


Yeah, the Tiki stickers? 


Tiki’s, Turtles, Flowers and more. 


They’re cheap and come aay 
with FREE US shipping. Jy 


Wae | see you are watching your 
| budget too old man. 


| may be vintage, but | still 
got it going on. Shootz | can 
still demand $100 on eBay. 


| don’t need to buy my friends. Vm 
sticking to StuckonMaui.com where | can 
get a cool Tiki sticker for under 5 bucks. 
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Wholesale Inquires Welcome 


“Let me make your Vacation 
Dreams come true!” 


For all your 
Travel and Cruise requirements, 
call Karen Stuetz (WooHooWahine) 
949-582-1324 
or email 
woohoowahine@yahoo.com 


The ULTIMATE SOURCE for ALL the 


EVeNES, Art, MUSIC, COCKEAILS AND tHE PEOPLE 
AND PLaces that DeFINe tHE ALOHA Spirit! 


TIKI MAGAZINE - 5663 Balboa Ave. Ste. 898, San Diego, CA 92111 - (858) 722-4599 
For Subscription Information go to tikimagazine.com 


Arriving later this summer from your friends at... 
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800.357.3360 


Find out more about the mugs you see below in 
our continuing... 


DOWN ON THE FARM 


Be sure to 


www.tikimugs.com 
www.facebook.com/holdenwestland 
www.myspace.com/tikifarm 


www. tikifarm.com 


visit our other websites... 
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